ibe m IDE Fer Primier ey Fans And GethLesv ters: 








= P 
L av tn d L 
* Fav. 
"A k- 
— Y 


ORIGINS OF THEJTINNEAPOLIS GENIUS 


¢ : Y ¢ T 1 OTF RC — Exclusive Iñterview with Pepé Willie 
— The Story of Apollonia 6 | j AUTO MATIC 


— The Complete Australian Discography 


WC f 
ami 
oes ô 
Po z ^ 
ITI 
he Fe X 





USA $5.95 + CANADA $6.95 


D "Té4 70 84064 


“MUSIC HAS 10, BE FREE” — <¥ in Conversation 
THE ULTIMATE LIVE EXPERIENCE — European Tour 





| | 
0 





APRIL — JUNE 1995 


ORIGINS OF THE MINNEAPOLIS GENIUS 


— Exclusive Interview with Pepé Willie 


74 WS AUTOMATIC 


— The Gomplete Australian Discography 


7S SEX SHOOTERS 


— The Apollonia 6 Story 


iff er cat AME Up E. jl 
A ^ jo cod I 


£^ Wt. 


E | j 
UPTOWN - the independent magazine for Princa 
is published quarterly {Januar i 
In addition to these issues, a fifth spe 


Address: UPTOWN «PO 


E-m EON TED eyer: 


PTOWN staff: 
ina Gustafsson, Da 
wis, Labs ©. Einarsgio 


Magnus Nilsson, sam Sandb ar 

Axel Engelhardt, Ha p 
| à 
Dara Bank, Relegse It, ani 


= 


Crucial, 
Kind thanks for help and input te 
stephen), Jane Morrow, Roy de Beunje, Adrian Horton, $ 


Yannick 


Fam "avt. Graham Bielby, Bever m DN 


gies We oc 1 Lo The ep Family, fi 7 Magazine (Vi ‘ 


pne | 
sections are ci ompiled by the UPTOWN b staff. 


i € Roque, ' 


| | and | 

sidney qese; Frederic j "EN. | 
: Fiquet, ¢ “laine Pearce, Gianluigi Bruschi, Kieran O ‘Connell Louis R. Troha, 
ee He Me es :ughilin, The Voice e (Tama | " 


red Granath, René v ON Andre geil, Pernilla Glimberg Fredrik Glifberg, 


Pierre lgot, Laurance Harris, and Edel (red f: * 
F. Ryder spi'r — please contact us with your addre 
the articles you sen ao 


Magazine ee 2 Lars ©. Einarsson. 
Front eover photo by René 
Paisley Fard NFO Records. Sex Shog 
Genius photos cou iod 5 y Pepé ¥¥illie. Back 
Printed in Sw 


No portion of this magazine may be reproduced 
without permission in writing fram UPTOWN 


ij [995 H'PTONVN 


ers photos by Warner "Bros One D. (The. Mh 





"Purple Medley”... F's new CD single (re- 
leased as "Frince"), "Purple Medley," was released 
by YYarner Bros. in the UE on March oth. The sin- 
gle contains an edited version of the medley, the 
| |-minute complete version and a medley of "E" 
sides, mixed by Kirley |. "Purple Medley" contains 
newly recorded versions of some of Prince's most 
well-known songs, from "I Yanna Be Your Lover" 
to "Peach." 





Video releases... Thea home videos The !hnder- 
taker and The Sacrifice Of Victor were released by 
Warmer Music Vision in the UK on March 6th and 
later in March in other parts of Europe Both vide 
os are attributed to Prince. The Undertaker was de- 
scribed in UPTOWN 3211 (October [993] and The 
Sacrifice Of Viaor in UPTOWN 321 2 (January 15941. 





Sampler Experience... Attendees at European 
concerts on the March tour received a free |0- 
minute NPG Records sampler tape, containing ex- 
cerpts from the Exodus album by The New Power 
Generation: “Get Wild." "New Power Soul," and 
"Count The Days" The tape also includes an ex- 
cerpt from "Somebody's Somebody" by D erriel 
Hughes, "(Lemme See Your Body] Get Loose", a 
new version of "Loose", and snatches from three 
instrumental pieces from Madhouse's 24: "Ass- 
whuppin' In A Trunk," “Ethereal,” and "Parlor 
Games" (all credited to «T. Eric Leeds and Levi 
seacer |r.]. In addition, the tape contains a small 
portion of an instru- 
mental track called "Ka 
masutra" by The NPG 
Orchestra. In between 
many songs are spoken 
segues, "NPG Opera- 
tor" . "|-Sü0ü-NEWVY 
FUNKE,” "DJ Gets 
Jumped,” and “sonny 
Turns The TV Off." 
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“Get Wild”... A first singe from The New Powe 
er Generation's Exodus album, "Get Wld" (differ- 
ent from the version on PrerA-Pomer), was released 
by Edel in Europe in the latter part of March. The 
CD single also contains “Hallucination Rain" and 
Eric Leeds’ performance of "The Most Beautiful 
Girl In The Vv orld" (similar to Brian Gallagher's 
version, "Brian's Mix"). The new sax version is ti- 
tled "Beautiful Girl." A maxi single, Get Wild Remix 
es, has also been released: "Club Mix," "Money 
Maler," "Ger Vvild ZU" "Ger ¥¥ild In The House," 
"Kirlcr J's Get Vil d," and "Money Maker Funlcy Jazz 
Mis." 





Exodus... The New Power Generation's album 


Exodus has been released in Europe by Edel. A US 
release of the album is currently being discussed, 
and it is not unlikely that YYarner Bros. will issue 
the album there. 

The album clearly features major input by ST as 
songwriter, musician and producer. He appears as 
Tora Tora (credited for double bass, vox and oth- 
er shit], along with Sonny T. (bass, lead and back- 
ground vocals), Michael B. (drums and vox), Mayte 
(background vox, Spanish vibe and hallucinations], 
Tommy Barbarella (piano, purpleaxxe and vox], 
and Mr. Hayes (organ, synths and vox). The songs 
are copyrighted by NPG Musie Publishing The 
tracks are the following: "NPG Operator Intro" / 
"Get Yild"* / "Segue" A" DJ Gets Jumped! 7 "New 
Power Soul"*/ "D| seduces Sonny" / "Segue" / 
"Count The Days" * / "The Good Lite"* / "Cherry, 
Cherry * / "Segue" / "The Return Of The Bomb 
squad * / "Mashed Potato Girl Intro" / "Segue" / 
"Big Fun" / "New Power Day" J "Segue" / "Hallu- 
cination Rain" * / "NPG Bum Rush The Ship" / "The 
Exodus Has Begun"* / "Outro." The nine aster- 
islced tracles are the actual songs, the rest are sex 
uas. 

The album is dedicated to the memory of His 
Royal Badness. An earlier configuration of the al- 
bum included several tracles that didn't malce the 
final cut: "Slave 2 The System," "Acknowledge Me," 
“Super Hero," "Love... Thy Yill Be Done” "Mad," 
"Funke Design," "Funlce," and "Proud Mary." 


Ihe Gold Experience... sr previewed The Gold 
Experience album for the five joumalists who inter- 
viewed him in London. The current configuration 
of the album features the same |3 tracks we de- 
scribed in the January issue of UPTOWN: "Pussy 
Control" / "Endorphinmachine" / "Shhh!" / "ya 
March’ / "Days Qf Vyild" / "The Most Beautiful 
Girl In The VYorld" J "Dolphin" / "Now" / "319" f 





"shy" f "Billy Jack Bitch" / "Eye Hate U" / "Gold." 
The album opens with Mayte giving a falce newscast 
in Spanish, and the album is linked together by Rain 
lyana's female computer voice (the NPG operator]. 

e¥'s claim that Warner Bros. has refused to re 
lease the album has been countered by the record 
company who state, not unreasonably, that they 
are unable to issue the album until « hands over 
the master tapes, which, so far, he has declined to 
do. The album is not currently on YYarner Bros.’ 
release schedule, so only time will tell when, or in- 
deed if it will ba released. 


New Year's Eve... “ turned up for a New 
Year's Eve party at Paisley Parle. The party started 
at 1:30 am and lasted until 4 am. Completely 
dressed in white, oF stayed there for an hour, 
mostly watching people dance. He also had the DI 
play a remix of "Get Vvild," "I8 & Over," and "Big 
Fun." 


Financial trouble... In a copyrighted story on 
January | Sth, St. Paul Pioneer Press reported that s's 
multi-million dollar empire is in financial disarray. 
According to the article, which is based on inter- 
views with nearly 30 former employees and Eusi- 
ness associates, Paisley Parle Enterprises, the com- 
pany that oversees most of *f's business interests, 
is not paving its bills on time or at all. Some Twin 
Cities companies have stopped working with Fais- 
ley Parle Enterprises, while others demand payment 
upfront for services. "People haven't gotten paid, it's 
absolutely true," said Randy Adamsick, President of 
Minnesota Film Board. Despite earnings that top 
$150 million since he soared to fame with Purple 
Rain, & has twice found himself in severe financial 
disarray, first in | 989, and again today. 

His associates blame *f*s habits of spending lav- 
ishly on his creative projects, with a cavalier disre- 
gard for budgets and professional advice. "Y¥here 
other guys go out and buy cars and buy drugs and 
jets, said Steven Fargnoli, the manager who guided 
Frinee from |980 to [988. "This kid is not inter- 
ested in that. He's interested in things that satisfy 
his creative urge. They may not be intelligent busi- 


ness decisions." «F's associates point to his pen- 
chant for investing large sums in projects of little or 
no commercial value, such as the Glam Slam Ulysses 
production that cost several hundred thousand 
dollars in 1993; the recent introduction of the 
"poly-zender fragrance" Get Vvild; expensive stage 
sets and band rehearsals for tours that never oc- 
cur. More expensive still is eP"s non-stop produc 
tion of music videos. Record companies consider 
videos promotional tools whose sole purpose is to 
get PT airplay and sell records. They are usuall 
made only for the singles an artist releases. But dt 
makes videos for entire albums that never see a 
second of M TY time and are not financed by 
Warner Bros. He often makes videos for songs he 
has recorded but will never release. "| call it his 
home movies," said Bill Fellemer, a former Paisley 
Parle production manager. 

eF declined to discuss Faisley Farlc Enterprises' 
troubles. Through his Los Angeles-based publicist, 
the company issued a one-sentence statement, 
"There were management changes in | 594, and we 
look forward to a happy and prosperous 1995." 
Chris Poole, F's Eu ropean spolcesman, responded 
to the article by saying, "With no new material for 
some time, tha money is running out. He has a 
small cash flow problem." Poole also said that sr 
was happy that fans had rallied to his cause in hard 
times by buying tickets for his British shows. "He is 
obviously delighted that the fans are still there... 
He's not brolce, but he has always been len own for 
spending his money on his music. He doesn't have 
vast fleets of limos and private jets and mansions all 
over the world." 

In his comment on the article, |on Bream con- 
cluded in Minneapolis Star Tribune, "The nature of 
Prince's art, or gift, if you will, is by definition un- 
structured. However, in a business atmosphere 
that requires structure, he is a round peg in a 
square hole. His premise is not to make money, it. 
is to create art. But he needs money to create his 
art, zo he must try to sell his art. Musie is his life, 
not his career. Heis defined totally by what he ere- 
ates and how he creates it. That doesn't fit in the 
business world. But Prince probably never will." 


Advertised as "The Ultimate Live Experience," 
Princes' first tour as "F was launched on March 
3rd. The band features: Sonny T. (bass and vocals), 
Mr. Hayes (keyboards and vocals), Tommy Bar- 
barella (keyboards and vocals], Michael B. (drums). 
In addition, Mayte Garcia is featured as dancer and 
back-up singer. The overall production is scaled 
down in comparison to some of the Prince tours of 
the past, largely lacking props and elaborate theat- 
rics. The three-part "endorphinmachine" stage set 
(said to have cost $250,000) is designed to vaguely 
resemble the male and female genitalia with a 
womb in the middle. 

Prior to the concerts, some new videos are 
shown: "IB & Over" (a new version of “Come'), 
"Zannalee" "Same December,” "Empty Room," 
"Get Wild," and "Pussy Control." Other videos 
shown include Carmen Electra's "Go Go Dancer" 
and "Fantasia Erotica," George Clinton's "Paint The 
White House Black" and "Martial Law," Madhouse's 
"TO" and "13," Mavis Staples’ "Blood ls Thicker 
Than Time" and" The voice," "Elephant Box" with 
Ingrid Chavez, "The Screams Of Passion" with The 
Family, and "If | Love LU @Nite" with Mayte. Adver- 
tisements for the "Get VVild" perfume and The Gold 
Experience album were also shown. 


The following concerts were played on the 
first leg of the tour: 


J Mar: London, YYembley Arena 
4Mar London, YYembley Arena 
L Mar: London, Wembley Arena 
/ Mar. London, Wembley Arena 
B Mar: London, vvembley Arena 


IO Mar: Manchester, G-Mex 

|| Mar: Manchester, G-Mex 

| 3 Mar: Glasgow, SECC 

| 4 Mar: Glasgow, SECC 

lá Mar Sheffield, Arena 

l8 Mar: Birmingham, MEC 

|? Mar: Birmingham, EC 

4| Mar: London, Vvembley Arena 
42 Mar: London, YYembley Arena 
44 Mar: Den Bosch, Brabanthallen 
25 Mar Den Bosch, Brabanthallen 
27 Mar: Ghent, Flanders Expo 

49 Mar: Dublin, Point Depot 

30 Mar: Dublin, Point Depot 


As usual, F played a number of late-night gigs 
and aftershows: 


B Mar. London, Astoria Theatre 
| 4 Mar: Glasgow, The Garage 

4| Mar: London, Emporium 

42 Mar: London, Emporium 

25 ar. Amsterdam, Paradiso 

26 Mar Amsterdam, Paradiso 

JB Mar: Brussels, Yorst Nationaal 
30 Mar Dublin, The Pod 


The actual show is previewed by the edit version 
of "Purple Medley" shawn on the video screens, 
ending with the epitaph "Prince | 958-1993. May 
He Rest In Peace." With "F exclaiming "Prince is 
dead! Long live tha New Power Generation!” the 
gold curtains open and eF is propelled through the 
red velvet curtains of the womb on a conveyor belt 
as he starts " Endorphinmachine" During the open- 
ing number, Tommy Barbarella is hoisted high 
above the stage and flown out over the heads of 
the audience. MeGoo also males an appearance in 
the show when he flies as the Devil during "Proud 
Mary." Mayte repeats the stunt at the end of the 
show, during "Gold," dressed as an angel, sprinlding 
gold glitter on the heads below. These acrobatics 
aside, the focus of the show is on the music. e'g 
energy seems infinite, and he is feeding off Mayte, 
who is cavorting and contorting throughout the 
show. 

Expectedly, the set is centred around The Gold 
Experience and more recent material, such as 
"Race" "Loose!" "Letitgo, "Peach," "Super 
Hero," "lohnny," "The Ride” "Funky," and "Get 
Wild." From the current | 3-traclc configuration of 
The Gold Experience, er usually played: "Billy Jack 
Bitch," "Geld," "Pussy Control," "Days Of ¥¥ild," 





"Now," "Endorphinmachine;" "Eye Hate Ul," "3| a" 
"The Most Beautiful Girl In The Vvorld," "Dol- 
phin," and "shhh." 

A few songs from Prince's back catalogue were 
also played: "| Love U In Me," "Pink Cashmere," 
"Love. Thy ¥Y¥ill Be Done," and "7." Some of the 
covers that were played during the regular con- 
certs include "Babies Malkin! Babies" (as part of 
"Now, "Hair" (as part of "Days Of Vyild'), "A 
Case Of Tou," "The jam," "Proud Mary," "Get Up 
(| Feel Like Being Aj Sex Machine," and "It Talces 
Two," "Funly Stuff and "Mary Don't You 
VW eap." 

The aftersh ows and late-night gigs often includ- 
ed many additional numbers, including "Big Fun," 
"IB & Over," "The Undertaker, "Zannalee," 
"Girls And Boys," "Dark" "Glam Slam Boogie" 
(based on "I'm In The Mood"), "Secr PLE." "Funlcy 
D'esim," "Poor Goo," "Jailhouse Rock," "| Believe 
In T ou," "People Get Ready," "Honley Tonle Yom- 
en, "Bambi," "| 7," "Get Satisfied," “Soul Sacri- 
fice,’ "Sweet Thing," "Sing A Simple Song," "The 
(Cross, '"Asswhoppin' In Æ Trunk," "Eleven," and 
"Skin Tight." 

is playing with a rawness and vibrancy that has 
been lacking on most tours ha has done since the 
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Lowesexy tour. He now seems happier than on his 
recent tours, when he was clearly going through 
the motions and was franldy bored with his older 
material. It takes courage to present a show with- 
out hits or well-known material. So many artists 
are content to trawl th or tour after tour with 
old, stale material. Before **', only David Bowie has 
talked about putting his back catalogue of songs to 
rest and perform only new material, and his | 990 
Sound And Vision tour was a predecessor to Prince's 
Aa li tour in that it was the last time he performed 
all his greatest hits. Many critics also lauded sP"s 
decision to stick to untried and untested material. 
However, most seemed to thinke that the new rep 
ertoire lacks really strong songs, and the show re 
ceived a great deal of criticism. 

Max Bell concluded in The Evening Standard that 
"his current concerts lack focus,’ while Helen 
Birch, The Independent, could not “help but notice 
the absence of a good tune" Similarly, The Guardi 
an’s Caroline Sullivan felt the show was "full of 
grooves rather than songs," and she wrote, "e$" 
idea of a good night out is doing instrumental jams 
that go on until the band forgets what it is playing. 
Inflicted on familiar material, this sort of hyper- 
musoship is bad enough; upon stuff you're only just 
heard for the first time, it's wretchedly dull." The 
Times David Sinclair was somewhat more positive, 
"It's a brave and bold display, and what with a few 
pyrotechnies thrown in during the encores, not bad 
value as these things go. But for all the talle of bur- 
ying the old Frince and malcing a fresh start, none 
of it goes anywhere new, musically And as a lyri- 
cist, his preoccupation with the mechanics of sex 
have talcen him so far up a blind alley that he now 
has nowhere left to turn." Much more enthusiastic 
was David Cheal, writing for The Daily Telegraph, 
who felt that "virtually every number was an in- 
stantly memorable classic," despite the fact that 
most songs were new and unrecognizable To The 
Sun's Sean Hoare «¥ "still seemed the same brilliant 
Prince of old." 


Expect a detailed concert-by-concert report on 
the tour in UPTOWN 3220. Ye are of course inter- 
ested in your reports and comments on the shows 
you saw, so please write to us. 





Open tour rehearsals... sr played three open 
rehearsals at Paisley Parle to warm up for the up 
coming European tour. On january | 4th 1995, he 
played a fund raiser for the mayor of Minneapolis, 
sharon sayles Belton. Tickets were $100 and avail- 
able to the public. The audience was estimated at 
S00 to 600, most of whom were business people in 
formal wear or suits. Dressed in a purple suit, may 
or Belton came on stage at * 30 pm. She said, "| 
want to thank everybody who helped organize this 
super bad event. Ye're here tonight to enjoy a 
rehearsal by the greatest musician in the world, a 
man who put Minnesota on the map." To introduce 
eF, she held up a golden eF cardboard cutout. 

&¥ used this occasion to rehearse a major por- 
tion of the repertoire that veould be played on the 
European tour. The 90-minute set included " 7," 
"Shhh!" "Days Of Y¥ild" — "Hair," "Love. Thy 
Will Be Done," "Funke," "I Love U In Me" "Proud 
Mary "The Ride" "Race" "Super Hero," and 
"The Most Beautiful Girl In The Vvorld." 

"|994 was a strange one," s¥ said at one point. 
"Are we glad it's gone! Yeah. There was one nice 
thing that happened last year. | made one friend. 
she goes by the name of Sharon Sayles Belton.” 
The rehearsal was over at [1:00 pm. 

some |50 people who hung around Paisley Parle 
were able to witness a second rehearsal, at 3:00 
pm. This hour-long set included "Letitgo," "Pink 
Cashmere," "18 & Over," "Days Of Y¥ild," "I Love 
U In Me" "Race" "super Hero," "Billy Jack Bitch," 
and "Eye Hate LI." Before playing "Billy Jack Bitch," 
"T said something like, "I have enough money to 
make it. Don't believe everything you read in the 
papers. If you want to know something, ask ma." 
He was obviously referring to the article about his 
financial problems in St, Paul Pioneer Press, which 
had hit the streets just prior to the concert. 

The next Friday night, January 20th, eF hosted a 
party at Paisley Parle. He invited everyone to come 
baek the next night at |: 00 am for another open 
rehearsal. Yvith a day's notice, 400 to 500 fans 
were able to malke it out to Chanhassen in time for 
the event. “F didn't actually tale the stage until 3:20 
am. This time the set contained more instrumental 
jams than previously, and said several times, 
"Were just jamming tonight." The set included: 
"Loose!" "The am," “shhh,” "Days Of YYild"— 
"Hair," "Mow'—' Babies Makin! Babies," "Mary, 
Don't Tou Vv esp," "l'm In The Mood," "The Ride," 
"Now's The Time," and "Pussy Control." As he 
closed, sr repeated "In 1995, you're all welcome 
baek to my house." 


American Music Awards... F (as Prince) was 
up for an award in the category of Favourite Male 
R&B Artist at the American Music Awards which 
was broadcast live to [20 countries from the 
shrine Auditorium in Los Angeles on January 30th. 
He did not win this award, but he was presented 
the American Music Award of Marit, which has 
been presented for 22 years to "a member of the 
music community in recognition of contributions to 
the musical entertainment of the American public." 
He received the award for his body of work from 
| 278 to 1993. 

The award was presented to ef by Nona Gaye. 
The inscription on the award read, "He has proven 
himself the ultimate show person: a daring compos 
erflyricist, an electrifying singer/performer, an out- 
standing arranger/musician, master of more than 
two dozen instruments, a visionary producer, cre 
ator of | 4 platinum albums, a motion picture star, 
an entertainment entrepreneur. Recognizing the 
genius, originality and worldwide influence of his 
music and performances, the American Music 
Award of Merit is presented to Prince, January 30, 
1995." 

Nona continued, "... and it will be accepted in a 
few minutes by The Artist Formerly Known As 








Prince. But first here's a musical salute, the ‘Purple 
Mede" The edit version of the medley was 
shown on a video screen, beneath which 25 danc- 
ers, including the ErotiCity dancers from Glam 
slam est, were dancing their hearts out. Among 
the dancers was Carmen Electra. "F then appeared 
on stage and lip-synched to a medley containing 
abbreviated versions of three songs, "Billy Jack 
Bitch," "Eye Hate Ll," and "315," at the end of 
which Mayte said "Prince esta muerte" (Prince is 
dead), 

None Gaye retumed to the stage and handed er 
his award. He kissed her cheek, then reached for a 
piece of paper which he unfolded to read the fol- 
lowing acceptance speech, "In addition to Diek 
Clark and the American Music Awards, I'd like to 
quickly thank a few people whose inspiration con- 
tributed greatly to Prince's success. This list in- 
cludes, but should not be limited to YYendy and 
Susannah Melvoin, Lisa Coleman, Dr. Fink, Andra 
Cymone, Bobby Z., Brown Mark, Dez Dickerson, 
Eric Leeds, Cat Glover, Sheila E. and everyone in 
the Levesexy band. Also Muhammed Ali, Dr. Mar- 
tin Luther King, James Brown, Carlos Santana, Joni 
Mitehell, Shy Stone, limi Hendrix and Miles Davis. 
Forever the musicians and all the members of The 
New Power Generation. Time does not permit me 
to name everyone, but | tried. VVvithout their inspi- 
ration, there wouldn't be a reason for meto be 
here tonight and accept this award. Again, I'd lilke 
to thanle Diele Clark for allowing me to finally put. 
Prince to bed. And everyone sweatin’ tha NPG's 
financial banleroll, like an Eskimo, chill, it's all good. 
Peace and be wild!" 

The American Music Awards ceremony closed 
with a lüth-year anniversary performance of "Ve 
Are The ¥Yorld."” Prince received a lot of bad press 
in [985 for not taking part. in the recording session. 
This time, he joined the celebrity group that was 
gathered on stage, including Sheila E. and VYendy 
and Lisa, but he did not sing, instead sucking his 
lollipop. He stood next to Quincy | ones, the pro- 
ducer of the song, and after some time he held his 
microphone toward si" s mouth to si ng with tham. 
sr responded by holding his lollipop up to Quincy's 
mouth for him to get in afew licks, but when Quin- 
cy went for it, sr quicldy pulled it back. Clearly, 
many people tool offence at ‘F's refusal to sing, 
and Quincy Jones was quoted in Chicago Sun—Times 
as saying to FP afterwards that "as far as l'm con- 
cerned you're still a priek." 





"MUSIC HAS TO BE FREE" 


YYhile rehearsing in London for the premiere of 
the new tour, s? gave 20-minute interviews to five 
British publications, Time Qut, The Guardian, The 
New Musical Express, Echoes, and The Voice. The in- 
terviews tool: place in his dressing room at the 
Wembley Arena on March | st. 

Leone Ross, writing for The Voice, felt SY was 
"more articulate than vou would expect, he seams 
older, relaxed, confident, extrem ely charming.” The 
Guardian reporter also found Sf "an easy person to 
be with. There is none of the coquettishness, the 
eye-rolling and the puckered lips of his publie per- 
sona. He listens and engages me in conversation, 
maintaining eye contact even through the shades." 
Echoes’ Adam Mattera said it was "like having a con- 
versation with a regular person,’ although he felt 

"exists in a world of metaphysical concepts, not 
to be tied down by inane pragmatism." Likewise, 
The New Musical Express’ Andy Richardson felt er 
has "banished reality from his life." 

sr explained that he wanted to brealc the silence 
"so that everything comes out, everything. | want 
you to write everything, so that people can male 
up their own minds. If everything is known then 
people will understand." The big issue is his re- 
cording contract with YYarners. It demands four 
new albums at a rate of no more than one a vear. 
"ll just give them one album every year for the 
next four years. I'm not going to tale them to 
court. All the stories saving | will have just been 
made up. | won't do that. | could give them four 
albums tomorrow but they don't want that. They 
don't understand me. | understand them." He also 
said he wanted to talk to "help young musicians. | 
don't want people to be in this position. I've been 
doing this for |& years now, so | know how it 
works." Here follows some of the more interest- 
ing quotes from the five interviews. 

Qn record companies and the music business: 
"Record companies are run by men who thinlc they 
run America. They think they're the smartest but 
they renot. They don't know what's going on in my 
mind. Once the Internet is a reality the music busi- 
ness is finished. There won't be any need for 
record companies. |f | can send you my music di- 
rect, what's the point of having a music business." 

Why he serawls "slave" across his chin: "Be- 
cause | am a slave to the truth. It's thereto remind 


myself. I'm not a slave to YYarner Bros. It's 
not there to embarrass VYarners. Why 
would | do that! You gotta understand that. 
| don't need to." Another reply to the same 
question: "l'm a slave to YYarners until they 
set me free. l'm a slave to my music too. 
Music is my life. Music has to be free." 

On the idea of record companies own- 
ing the songs people write "The concept of 
ownership of music, by record companies, 
is senseless. Lilce, you know the singer Seal! 
He's a wonderful talent, but how do | go 
about telling him and all the other brothers 
about the battle that we have to fight, when 
| don't own my music?" 

About other ways of communicating his 
music "The important thing is that my fans 
hear this music, whether it be through du- 
plicating cassettes, or if we press up 10,000 
(CDs after the show and charge $4 each, 
just to cover costs you know? Even if we do 
what Pearl jam do — just turn up at radio 
stations and play the people our music. 
That's what these shows are about, com- 
muning with the fans. | go to a club and | 
see fans dancing to my records. Thay wave 
to me, | wave back and | realize that this is 
why | make music. Not for record compa- 
nies." 

Varner Bros.’ reluctance to promote 
his records: "If the record company want 
to promote a song they don't make the effort to 
cross it over into other markets and the fans don't 
get to lmow it. It's the same with my albums." 

Vehy he does not need a manager: "They say 
you need a manager, you need a lawyer. There are 
all these people around vou being nice to your face 
and talking about you behind your back. That's why 
| don't have a manager now. | deal with these pec- 
ple directly myself." 

Cin his mental health: "There was a time when | 
was going mad with all this stuff happening, and it 
was making me ill. But that was before | changed 
myname. They said l'm gone insane. Now I'm not 
crazy. | know l'm not crazy." 

On his worl ethic: "| work hard, with the best 
musicians in the world. Ye work all day. But those 
people at the record company who own my mu- 
sic, they go home at 6 pm! And they're the people 
that control my music. Can you see haw there's no 
room for debate between myself and them?" 

How becoming sr changed him: "A couple of 
years ago perhaps, | had a spiritual rebirth. | was 
lacking direction for a very long time. But | saw a 
light which | realized | had to follow. At that point 
| became "F. It isn't pronounced. It just is. | got a 
whole new mindset when | became the Symbol. | 
can't explain how | feel now compared to then. | 
don't want to destroy the mystique by revealing 
everything. And if people come to see me just to 
hear 'Purple Rain' then l'm sorry. I'm playing these 

songs now. I'll play Prince songs occasionally. | 
just want people to understand who | am." 

Touring without the support of vYYarner Bros.: 
"Now that the record company isn't involved, we 
can play what we like on the tour. It's going to be 
much more like the after-show jams we used to do. 
It's goingto be all new songs, with justa couple of old 
ones." 

How he tries to relax: "The only time you can 
get tranquil is when you are at one. And the only 
time that happens is when you are with God. | do 
that sometimes. YYhen l'm like that l'm not happy. 
He tells me to carry on what I'm doing, which is my 
music. I'm always happy. I'm never sad. | never slow 
down. I'm constanth occupied with my music." 

The trait he most deplores in himself: "My ina- 
bility to communicate my music. | hear it but it has 
to go through someone alse, That person may have 
had a bad day or may not think the same way | do." 





At Glam Slam Wrest... After the American Mu- 
sic Awards, january 30th, sF and band, minus 
Mayte, played an GO- minute set at Glam slam YYest 
before a star-studded crowd, including Arsenio 
Hall, seal, Sheila E., YYendy and Susannah Melyoin, 
Lisa Coleman, Boyz II Men, Kirlcy |., and Cat Gle- 
er. The video for "I8 & Over" was shown before 
the concert, which began at 2:15 am. 

eF came out weari ng a gold tunic with matching 
pants and boots. As the band did their soundchecl 
for five minutes, sf said, "| don't know whose shit 
this is, but were gonna do this shit right." They 
started with " The Jam," which went into "| Believe 
In Tou." He picked up his bass and jammed a bit 
before starting "Days Of Wild." "Oh, oh, by the 
way, | play bass guitar," he said, as he played all the 
way through "Days Of vvild'—' Hair," including sev- 
eral fiery bass breaks. He cued the band to start 
"The Ride" on bass, but then switched back to his 
black symbol guitar while the band did a long in- 
strumental intro. He mimed getting a drink over by 
Morris, then walleedto Tommy and played a bit on 
the organ before finally starting the vocals. He 
dumped the black sembal guitar for a Hohner-style 
guitar, which gave a more jazzy, delicate toneto the 
notes when he soloed throughout "Tha Ride." 

er began the next song, "Pussy Control," by say- 
ing, "Can | teach you a new song?" eF invited up 
the ErotiCity dancer named "Pussy Control" on 
stage to take Mayte's place. She did a passable imi- 
tation of Mayte. Then came "Letitgo," which got 
good audience participation on the chorus. After 
that they went straight into "Pink Cashmere.” For 
the encore, they did "Get Y¥ild." which included 
lots of getting wild on cue on each musician's part. 
"Ge VVild" melted straight into ^ IB & Over.” The 
chorus was easy for the audience to learn, "IB and 
over, | want to bone yal" over and over. He went 
back and forth between "Ger Y¥ild" and "IB & 
Over." Near the end of the song, s¥ invited the 
ErotiCity dancers "Irresistible Bitch," "Pussy Con- 
trol," "shocladelica," and "Darling Nile" on stage 
to dance with him. He also invited any other musi- 
cians in the house to came on up, but no one dared 
take him up on it. They ended at 3:30, and for 
whatever reason, the audience didn't even begin to 
beg for another encore. The tech crew started 
breaking down the stage right away, and the band 
came out to mingle. Despite the short, very late 
show, everybody seemed pretty happy. SY was hav- 
ing a good time and was full of energy. 

There were rumours of another impromptu 
performance at the House of Blues, but instead 
held a private party at midnight at Glam slam YYest 
on February lst/2nd. It was a small gathering of 
about 30 people, mostly personal friends, ErotiCi- 
ty dancers and women. Dressed in white from 
head to toe, “F danced the night away. Vv henever 
he wasn't dancing or socializing, he was in the 
booth with O| James Reese spinning records. The 
party ended at 4:00 am. 

On February 3rd, sr spentthe day at Glam Slam 
VW est, filming a new video for "Pussy Control." 
Crowd scenes were shot when the club opened 
later that night. 


The Wild Experiences... eF remained in Los 
Angeles the two weeks after the American Music 
Awards, hosting private parties called "The ¥¥ild 
Experience" at Glam Slam YYest between the 
hours of midnight and dawn. He attended every 
party, arriving around 3:00 am, and did a lot of 
dancing but no performing He also put in an ap- 
pearance at Arsenio Hall's 37th birthday party on 
February [2th at the House Of Blues, Los Angeles. 
er brought eut the calce and sang "Happy Birth day" 
for Arsenio. 

returned from Los Angeles and started 
throwing early morning parties at Paisley Park like 
he had been doing at Glam Slam YYest. The first 


II 


Minneapolis party was February IBth at 1:45 am. er 
arrived at 2:45 am and hung around the O| booth 
selecting records, but did not perform. The next 
morning, sunday, February |9th, was much the 
same. The early morning party, billed as the last 
one for some time, was held in the main foyer of 
Paislay Parlc. eF arrived at 3:15 am and hung out 
with the D]. "Purple Medley" was played along with 
several tracks from The Gold Experence. The next 
day, ha was off to England to receive his Brit award. 





The Brit Awards... “F received the Brit Award 
for Best International Artist, Male, which was pre 
sented to him at the Alexander Palace in London 
February 20th. In acceptance of the award, eF said. 
"Prince! Best! Gold Experience, better. In concert, 
perfectly free. Gin record, slave. Get wild. Come! 
Peace, thanle you." 


Grammy Awards... sF was nominated for but 
did not win the Grammy Award in the category of 
Male Pop Vocal Performance for his recording of 


"The Most Beautiful Girl In The World." 


The Sunday Show... sF was interviewed for BBC 
TV's The Sunday Show on March Sth (broadcast 
March | 2th). He appeared with his face veiled by a 
black cloth woven with gold threads and whispered 
his replies to Mayte, who then spole for him. They 
also showed a portion of "Billy Jack Bitch" (from a 
VW embley Arena soundcheck) the week before on 


The Sunday Show. 


Top Of The Pops... 5T and The NPG flew to Lon- 
don after an aftershow in Glasgow to appear on 
BBC TVs Top Of The Pots on March | 5th (broad 
cast the day after]. *T' was in his new role of NPG 
band member Tora Tora and to remain inconspic- 
uous, he stayed near the back of the stage. His face 
was covered with a veil that had the words "The 
Exodus Has Begun.” Mayte danced up front with 
the band, and even did a stage dive. 


BBC TV special... On April Ist, BEC broadcast 
a 20-minute special edition of The Sunday Show 
called The Artist Formerly Known As Prince. They 
showed "Get VVild" (both the video and parts from 
a WYembley soundcheck), the "Dolphin" video, 
"Days Of VvYild" and "The jam" from one of the 
VW embley shows, as well as the complete "Billy |aclc 
Bitch" soundcheck version. They also showed un- 
used footage from The Sunday Show interview. 


The White Room... The NPG (including st) 
taped a performance for fhe White Room, a new 
British TY show, on April 5th. They recorded "The 
Jam," "Get Wild" Hide The Bone," "Count The 
Days," and "Big Fun." A member of the group Fish- 
bone guested with the band and did a rap on "Hide 
The Bone" Two of the songs, "Get VYild" and 
"Count The Days," were aired on April oth, ST was 
announced as band member Tora Tora. 


Autograph session... s and The NPG stayed in 
London for some days after thefinal concerts ofthe 
tour. On April Sth, sr signed autographs at Virgin 
Megastore. He simed with "Tora Tora.” There was 
also an autograph session with the band at the NPG 
store the next day, but sF had left for the States. 


Radio WNPG... British Radio One broadcast a 30- 
minute NPs special called Radio VVNPG on Friday 
April "th with the D] Tora T ora (e with electron- 
ically altered voice) He interviewed the other band 
members and played tracks from Exodus, remixes 
of “Get Wild" and "Now" from The Gold Expert 


ence. 


Touring plans... 5T has vowed to stay on the 
road until he is released from his VYarner Bros. 
contract on January Ist 1999. He will celebrate 
with a huge show at Madison Square Garden. 
"Weve already booked Madison Square Garden 
for the final date. Ve re bringing all our friends. It 
will be special." During this time, he plans to hand 
Warner Bros, one album every year, culled from 
his archive. 

American fans are still holding their breath in 
hopes that a US tour will follow the European tour. 
Bilboard cites a US tour by F as a "potential top 
draw" for this summer, and several publications/ 
radio stations in Pittsburgh (Pennsylvania), Camden 
(New jersey), and Charlotte (North Carolina) have 
announced that eF will make an appearance this 
spring/summer. 


Stevie Wonder... The new album by Stevie 
VYonder, Conversation Peace (released March 2 Ist}, 
includes *¥ in the thank-you section. Stevie Yon- 
der has said that he called «f to ask him contribute 
guitar to the track "Cold Chill” eF took the tape, 
remixed it completely and returned it to VYonder, 
refusing to accept any compensation for his work, 
saying, "This is from the heart, from one artist to 
another." «fs version is supposed to be released 
on the single to the song. 


Showgirl... The New York Times confirmed Febru- 
ary | Jth. [995 that there will be songs written by 

in the V erhoeven/Eszterhas film Showgirls, due 
for release by MGM/United Artists this autumn. 
The Boston Globe also reported that "f had contrib- 
uted four songs to the project. The film will also 
feature songs by David Bowie, Thrill Kill Kult and a 
score by Dave Stewart. 








Re-releases.. Edel has rereleased Mavis Staples’ 
The Voice and George Clinton's Hey Alan... Smell Aly 
Finger in cooperation with NPG Records. Both al- 
bums have new cover sleeve desim. fhe Voice has 
a new sequence of songs plus "Come Home" from 
Mavis Staples! | 989 album Time Waits For No One. 





Edel has also released the following singles: 
Mavis Staples "The Voice" / "You Yyill Be 
Moved" ! "Come Home" and George Clinton's 
"Paint The White House Blade" [Uncensored Sin- 
gle Version] / "Paint The YYhite House Black" [Al- 
bum Version] / "Hollyveood" J "Booty." 


Prince Fest '95,,, Over 200 fans from around 
the United States converged on Toledo, Ohio, and 
the Southwiel: Holiday Inn for the inaugural Prince 
Fest February |Bth and |9th. The evening of the 
[th featured a party and live DJ, while the next 
day featured a memorabilia show where fans/col- 
lactors could purchase records, posters, photos, T- 
shirts, etc. Plans are currently underway to hold a 
Prince Fest next year in Detroit and/or Las Vegas. 


AN INTERVIEW WITH PEPE WILLIE 





Ürigins of 
tne  Minneg 201 je 
Genus 


Pepé Willie in 1989, 
flanked by Marcy Ingvoldstad and Kristie Lazenberry. 
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In 1972, Linster Willie, or Pepé, as he 
has been known since infanthood, married 
Prince's cousin Shantel Manderville. Her 
mother and Prince's mother are twins. 
Pepé got into music at a very young age 
through his uncle, Clarence Collins, who 
was a member of Little Anthony and The 
Imperials, an R&B group. Pepé started off 
as The Imperials valet and errand boy, 
before moving on to singing and 
songwriting. 

In this exclusive interview, Pepé talks 
about his background, his group 94 East, 
and, of course, his work with the 
"Minneapolis genius," Prince. 


GOT INTO MUSIC when I discovered that my uncle, Clarence 
Collins, was a member of Little Anthony and The Imperials. 
Clarence was seven years older than me, and when I met him 
and went backstage to one of their shows, I was hooked right 
there and then. It was something that I had always wanted to do. I 
loved meeting all the stars and find out that they were like real people. 
My sister even went out with Stevie Wonder for a while and I just 
started learning all about the ropes and the aspects of the business. 

I started playing drums in school and started writing lyrics and 
playing guitar on my own. I worked for Little Anthony and The Im- 
perials during the holidays, Easter and Christmas. Then I went on 
tour with them and got to meet a lot of people, like Ike and ‘Tina 
Turner. My uncle even introduced me to Jimi Hendrix. I met Diana 
Ross when she was about 17 years old, and Smokey Robinson and The 
Miracles, Marvin Gaye, Jackie Wilson, Chuck Jackson, The T'empta- 
tions, Four Tops, The Righteous Brothers. I can go on and on. It was 
a multitude of talented people. These were the guys who taught me 
everything, so when I came here to Minneapolis, I was like the music 
puru. I was ie guy. 


Going to Minneapolis 

Shantel often talked about Prince, and he used to call Pepé in 
New York, asking him about the music business, publishing and 
recording contracts. Pepé did not actually meet Prince until he 
and Shantel moved to Minneapolis, in the winter of 1974/75. 
Pepê first met Prince when he was playing with his group Grand 
Central Corporation at a ski party that Shantel's father was throw- 
ing. 

I came out here to Minneapolis because of Shantel. She was my 
woman at the time, and I just wanted to be together with her and see 
if we could make things happen. Basically, I just got off the plane and 
was rushed to this ski party. Prince's band was playing there. I recall 
Prince had a big afro. 

At that time, the group was Morris Day on a seven-piece drum set, 
André Anderson [later known as André Cymone] was the bass player, 
and Prince was the guitar player. Linda Anderson, Andres sister, was 
playing keyboards, and William Daughty was playing percussion. 
When I came along, Terence Jackson and Charles “Chazz” Smith, 
Prince's cousin, had been gone from the group for about two weeks. 
Morris Day's mother, LaVonne Daughterty, was also there. 

I thought they sounded very good. They were playing cover songs 
and maybe one or two original songs. It was hard to listen to a band at 
a party, but I thought they were talented. I thought they were very 
sharp, and they seemed to have the ambition to be in this business. 
Who was I to say that they couldn't be in there. 

Being from Brooklyn, New York, and my family being in the music 
industry, and all the things that was going on in New York, when I 
came here to Minneapolis it was like nothing was happening here. 
They had very few clubs. They would have black singing groups and 
bands playing, but it was bleak, very bleak. 

They had a station called KUXL that literally went off when the sun 
went down. I thought it was a big joke, and I didn’t let people know 
that I didn’t believe it. A station goes off when the sun goes down! But 
it was really true. 

The recording studios weren't doing alot of records. I made myself 
familiar with the Cookhouse Recording studios. I had to tell them 
about my background, and how I was raised in the industry, before I 
started getting the kind of respect or the trust to come into the studio. 

Morris Day's mother, LaVonne Daughterty, was managing Grand 
Central Corporation and she was more or less supporting them 
with money. She asked Pepé to work with the band in order to 
improve on their material. 

LaVonne wanted somebody who was in the music industry, some- 
one who knew what to do with them. T'hey needed to be rehearsed 
and they needed to play more original material. I wanted to help them 
as much as I could. I considered Prince family, so I wanted to tell him 
everything that I possibly knew. 

I wanted to see what they could do, so I just had everybody play. It 
was obvious that Prince was the main guy because of the fact that he 
would stop in the middle of a song and say, "Wait a minute,” and go 
over to the keyboard and talk to Linda Anderson and play a few chords 
and tell her that this is what he wanted her to play. And then he'd get 
back to start playing and then he would stop again and play a line for 
André and say, “This is the line I want you to play." He'd play it on his 
euitar and André knew exactly what he wanted. But it seems like 
Prince was the one who was directing the whole band. 

He played the keyboard parts for Linda Anderson and he was play- 
ing guitar and he could play bass. I wasn’t shocked, but I was kind of 
like, “Wow, this guy can play three instruments.” I thought that was 
preat, but I didn't know he could play them to the extent that he was 
playing them. The guitar was his main instrument, and I didn't know 
if he really knew how to play keyboards. 

They had some great ideas but their material wasn't constructed 
properly. There was no song construction. They would just start play- 
ing and singing, and then they would jam for i$ minutes. I'd ask them 
to play me a song and I would go, “What was that? What was the 


94 East in 1976 (from left): 
Pepé Willie, Marcy Ingvoldstad, André Lewis, Kristie Lazen berry, 
Bobby Z Rivkin, Pierre Lewis, and Wendell Thomas. 





name of the song? I forgot the name of the song. You know, when you 
euys do this, you have got to have an intro, you have got to have a 
chorus and you have to have an ending. You need a hook in there so 
people can remember what the song was." 

Everybody was playing together, that wasn't the problem. The prob- 
lem was that they weren't waging together. I told them to put down 
their instruments. Prince was the most talented guitar player, and I 
would have him play the chords and get them all to sing together. 
André might be singing "You remind me of me," and Morris would be 
roing “You remind me of she,” while William or Linda would be 
going "You remind me of her." It was evident that they weren't really 
particular about what they were saying. 

Morris had a seven-piece drum set and he would only play on three. 
"Look man, you have got to play all of your drums. You've got them 
here, so you'd better play them." I was a drummer myself at the time 
so it was easy for me to relate to him how to play on the whole drum 
set. So he started doing bigger turnarounds. 

It was evident, now when I look back at it, that Prince and André 
were the main two characters in the group. They were the glue that 
held everything together. You would not see André without Prince or 
Prince without André. They constantly worked together. 

After working with the group for some months, Pepê arranged 
for a friend called Dale Menton to take a look at the band. Dale 
co-owned the Cookhouse studio, where the band set up and went 
through part of their own repertoire, including “39th Street Par- 
tv," “You Remind Me Of Me," and "Machine." But when Dale asked 
them to play a couple of cover tunes, it was immediately obvious 
that had mastered the delivery of other people's songs better than 
their own material. 

I felt that they were doing enough of their own original material to 
ro into the studio. I was recording at Cookhouse recording studios 
and I had met one of the owners there, Dale Menton. I told him about 
this band that I was working with, and he gave me a chance to bring 
the group in without paying for studio time. I wanted Dale to see in 
the group what I saw in the group, that they had the potential to be 
signed with a major recording label, that they could do records. They 
were just as good or just as bad as anybody else that was out there at 
that time. 

‘This was the first time these guys had ever been in a recording 
studio performing. They played their original material and then Dale 
came up and said, “Let them play a cover tune, a top 40 song." I told 
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them to play an Earth, Wind & Fire tune or whatever, I don't remem- 
ber the song that they played. And after they played that, Dale told me 
that they played the cover tune much better than they played their 
original material. That said to me that they had to go back to the 
drawing board and work on their own songs, so that they would be as 
confident in their own material as they were when playing covers. 


Sessions with Prince 

The first time Prince recorded in a studio was in December 1975, 
when Pepé employed him as a guitarist on some demos he was 
recording at Cookhouse with his group, which was comprised of 
Pierre Lewis (keyboards), Wendell Thomas (bass), Dale Alexander 
[who later became the drummer in Madhouse on the Sign 0° The 
Times tour] (drums), and backing singers Kristie Lazenberry and 
Marcy Ingvoldstad. Pepé played guitar and sang lead vocals. 

They recorded five songs at Cookhouse: "Games," “I'll Always 
Love You," "But If We Don't," "Better Than You Think I Do," and 
"If You See Me," which later became known as "Do Yourself A 
Favor" when Jesse Johnson recorded the song for his 1986 Shock- 
adelica album. 

Prince had shown a lot of talent with his guitar and I wanted to use 
him as a guitarist on my sessions. I was working on some of my own 
material at Cookhouse, so I hired him and paid him to play on my 
sessions. That was the first time that he ever played in a studio and got 
paid. 

I thought he was the perfect guitar player to make my stuff work for 
me. I was playing mostly acoustic guitar, but he played the hell out of 
electric guitar. He was very funky and I liked his style and his input. 
He had a lot of creative ideas. 

Pepé took the finished Cookhouse demos to Hank Cosby, who 
worked as an A&R man for Polydor Records in Nev York. Formerly 
a writer and producer with Motown, Cosby is perhaps best known 
as co-author and producer of Stevie Wonder's "My Cherie Amour." 
Pepé got a recording deal with Polydor and recorded two songs for 
a single, "10:15" and "Fortune Teller." The lead vocal for the 
latter song was sung by a young singer named Colonel Abrams. 
Lacking a name to put on tha label of their planned debut single 
release, Pepê came up with 94 East, which is the main interstate 
out of the Twin Cities. 

We came to Minneapolis to record our single at Sound 80, and 
Prince happened to be there at the same time. He was doing his own 
demo. Owen Husney was now backing him up. We recorded "For- 
tune Teller,” written by Hank Cosby, and “rous,” which was written 
by myself. Prince played guitar and sang background on that session. 

The first time I worked with Hank Cosby in New York, we hap- 
pened to run across a young singer named Colonel Abrams. Hank 
Cosby had met him and we took him into the studio and recorded the 
lead vocals to "Fortune Teller." 

"Love, Love, Love” was written by Prince and myself. I went to 
New York with the backing tracks. Colonel Abrams was looking for a 
deal and I thought that he could use this particular song. I gave him 
the backing tracks and asked him to try to write some lyrics for it. He 
came up with "Love, Love, Love" and it was really good. But Colonel 
never worked with Prince. 

The group 94 East was first Wendell Thomas, who was playing 
bass, Pierre Lewis, keyboards, Wendell’s half brother Dale Alexander 
was playing drums. André Lewis joined us later to play guitar. Dale 
kept corning late to rehearsals and I just couldn't tolerate it because I 
was very disciplined about being on time. I was trying to show a lot of 
musicians that it was very important to show loyalty, to show that you 
really wanted to be in a band and to show respect to other band 
members. And Dale kept being late and he would not call ahead of 
time to say that he was going to be late. Even though he was a great 
drummer, and believe me, he was and still is a really great drummer, 
we had to fire him. 

We put an ad in the paper and Bobby Z Rivkin answered along 


II 


with other drummers. Sonny Thompson was one of them. I don't 
know why we didn't hire Sonny, but we decided to go with Bobby Z. 
94 East was a group that was going to perform live, but I did not 
believe in performing until we had a record deal. That was the only 
way that we were going to make any money performing. 

Pepaé’s deal with Polydor fell through when Hank Cosby got fired 
and the 94 East project was shelved. Nonetheless, Pepé continued 
recording songs, often using Prince and André Anderson as ses- 
sion musicians. 

Hank Cosby got fired just before we had a release date. They had a 
new guy coming, and he brought a whole new staff in. He assured us 
that the record was going to be released, but it never was. When I told 
Prince and Ándré about this, they were very, very upset and said, 
“Well, we've got to help Pepé out now. I can't see how they just did 
that to him, because those were some great songs." So we went into 
Sound 8o practically the same day. We recorded some new stuff like 
"Just Another Sucker," which I wrote with Prince, and "Dance To 
The Music Of The World,” à song that I wrote. We also cut "Loving 
Cup," which I wrote together with another friend of mine, Isaiah 
Paige. Prince played guitar, keyboards and drums on those sessions. 
André played bass. 

By this time, Prince had parted ways with Champagne, which 
Grand Central Corporation had been renamed in the summer of 
1976. After collaborating with studio owner and lyricist Chris Moon 
on demos for some time, Prince hooked up with Owen Husney who 
became his manager in late 1976. A new demo was recorded at 
Sound 80, and in June 1977 Prince signed with Warner Bros. 

Having recorded his debut album in five months in Sausalito, 
California, Prince was back in Minneapolis in early 1978. He want 
with Pepé to New York in February 1978 for sessions at Music 
Farm Studios. Tony Silvester, the leader of the group The Main 
Ingredient, was going to produce The Imperials, and needed some 
musicians to make demos of songs he was considering recording 
with them. 

We did "I Feel For You,” "If You Feel Like Dancing,” "Thrill You 
Or Kill You," and "One Man Jam" in INew York. "Thrill You Or Kill 
You" was Ándré's song. Prince played "I Feel For You" on piano. I 
think André also played “Do Me, Baby" when we were in New York. 
As far as I remember André Cymone was the writer of it because he 
was showing it to all of us. When we came back from New York, 
Prince claimed the song because he did it on Controversy. André came 
up to me later and said, "Pepé, do you remember that we did that song 
in New York, and that it was my song?” And I told him I did. 


Working with Prince 

After the release of Prince's first album, For You, Pepé did some 
promo work with Prince. He also helped Prince putting together 
his first band by introducing him to Gayle Chapman, who became 
one of the group's two keyboard players. 

I did some promo work with Prince and Owen Husney in Chicago 
and North Carolina. I was very experienced about security, having 
worked with The Imperials. We were in North Carolina to do promo- 
tion, signing posters and records. One of the guys from Cameo was 
there. There was a long line in front of Prince's table and a much 
shorter one for the Cameo guy. I felt security was getting a little bit 
weak and at one point, I told Prince that we had to get out of there. 
He said, “Just let me sign a few more albums.” I said “OK, but the 
next time I whisper into your ear, just grab on to me and we are 
petting out of here." I found some security people and had them line 
up and get the car outside the backdoor ready, and when I gave Prince 
the signal, he just got right up and we just flew right out of there. He 
told me he felt like a piece of meat when we got back to the hotel. 

Owen and I also did promotion in Chicago. They were asking where 
Prince was, because they thought that he was going to be there too. 
Prince stayed at home. I don't know why he wasn't there. We didn't 
think that he needed to be there, I guess. We went to some record 


stores. T'hey all wanted to see Prince and many stores had a lot of kids 
outside. Owen was very scared, to say the least. I guess that's why he 
took me: I was the brother going into "the hood" of Chicago. 

All of a sudden, you get 2-3,000 screaming kids saying that they 
love him and he didn’t understand that, and he is saying to me: "How 
can they love me, they don't even know me." He was very loyal to his 
fans. He wanted to sign every autograph, he wanted to sign every 
alburn, he wanted to talk to every fan. He wasn’t comfortable with the 
“brass,” the record company people, the disc jockeys or the press. 

Prince wanted a mixed band, so that he wouldn't be trapped into 
the black “chittlins circuit." He wanted to go pop, and he knew that 
the only way that he was going to succeed and have the success that he 
wanted, was to go pop. He didn't want to be stigmatized into becom- 
ing just another black R&B act. Prince said that he wanted to have 
people from home, which was a great idea. The band members that 
you pick and the people that you are going to be with on tour is your 
family, so you've got to have people that you trust. He trusted his 
home town musicians. 

I used to write songs together with Gayle. It was Chazz who brought 
her over. She was a very strong young lady. She could hold her own. I 
explained to all the band members, Matt Fink, Gayle, Bobby, André 
and Dez [Dickerson], that it was very important to support Prince 
because he was the one who was signed and later on, he would be able 
to help them out, individually or collectively. 

Pepé watched Prince rehearsing his band during marathon ses- 
sions in a building called Del's Tyre Mart. After a robbery, some of 
the equipment was stolen and rehearsals continued in the base- 
ment of Pepé’s house. 

The rehearsals were very intense. You have to understand how badly 
Prince wanted the success. This guy could have worked the band 24 
hours a day. I hey came to rehearsal usually around 10 to 11 o'clock in 
the moming, and they wouldn't leave until 10 or 11 at night. They 
might just take a break once for about an hour, and that was it. They 
didn't even stop to eat! These guys just rehearsed and rehearsed and 
rehearsed, all the time. 

He was a perfectionist. He made sure that everybody knew their 
part like second nature. They could sing the lyrics or play the melody 
in their sleep. This is how he wanted them, he wanted them that tight 
and that's how it had to be. Prince knew that alot of money was spent 
on his first album, he did not want to fail. That was the whole thing. 
He wanted band members who had that same drive and hungerness 
that he had. Since he was working so hard he thought that it would all 
rub in and everybody would have the same drive and eagemess, that 
never-want-to-stop-type of thing like he did. 

I kept drilling into Prince what it would take in order for him to be 
successful. I drilled it into him what it would take and the more I 
drilled it into him, the harder he worked. I said to him that once he 
makes it to the pop market that’s when he can help me. That's when 
he can just say my name and then the debt is paid back. 

In late 1978, Prince parted ways with Owen Husney, and for 
some tim e Pepé found himself involved in a kind of shuttle diplo- 
macy between the two, relaying messages back and forth. Prince 
was disappointed in tha lack of success for For You and he wanted 
it to happen faster. 

Prince had his drum sets set up in the basement of his apartment. It 
was kind of cold down there, and he got angry at Owen one time 
because he needed space heaters. He felt that Owen should be a man- 
aper 24 hours a day. I guess Prince needed a full-time personal assist- 
ant, because he was all about music. They kind of out-grew each other. 

I was going back and forth between Prince and Owen. Prince was 
family to meso I felt that I could not leave himout there all alone with 
no one. He was very vulnerable at that time and he needed strong 
management. He needed help and not the hassles of manager prob- 
lems. 

I helped Prince start his first publishing company, Ecnirp Music. I 
told him all about publishing and that it was going to be his insurance. 
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It would be something that they could not take away from him. 

Pepé helped organize and promote Prince's first concerts as a 
solo artist, in January 1979 at tha Capri Theatre in Minneapolis. 
Despite several delays for technical problems, the debut concert 
was well received. Jon Bream, Minneapolis Star, called Prince's 
debut "encouraging," and said that "combined with careful direc- 
tion, time, experience and refinement, that should spell a royal 
future for Prince." The second night, Prince perform ed for Warner 
Bros. VIP's, who were eager to see the young 
studio whiz kid live. Even though the con- 
cert went well, it was decided that Prince 
was not yet ready to do a full-scale tour. 

Kristie Lazenberry, Marcy Ingvoldstad and 1 
worked diligently to get this thing happening. 
We even printed the tickets. Prince was psyched 
because of the fact that the Warner Bros. peo- 
ple were going to be there. It was his big show, 
"Is he ready? Is he ready to go on tour? Áre 
these guys gonna back him up, give him tour 
support to get out there so that he can make 
money? He wanted the full support of the 
record company and he wanted it to go really 
well It was also a chance for Prince and the 
band members to have their families come and 
see them perform. They were away 10 to 12 
hours each day, so their families were wonder- 
ing what they were doing. 

I might be biased, but I thought that they 
were great. I thought they were excellent. I was 
pulling for them, I was voting for them. I was 
there for those guys to succeed, and I thought 
they did great. I gave the Warner Bros. bigwigs 
nice places up on the balcony, where they could 
stand. I remember it was cold that day. They 
had their limo outside the theatre with the motor running during the 
entire show. I watched them and tried to guess their reaction to the 
concert, but I couldn't tell. 

The Warner Bros. people didn't think they were ready yet. I was 
shocked when I heard that. You know, they came into a small town 
and I think they just couldn't accept it like that. I definitely think that 
Prince and the band were ready. Prince was disappointed. I was disap- 
pointed, the band was disappointed. Everybody was disappointed, but 
I think I said to him, " Hey man, all we have to do now is work harder. 
That's all. Back to the drawing board and work harder.” Prince didn't 
want to hear anybody telling him that his band wasn't ready, so there- 
fore he took it upon himself to work the band until they got super 
tight. I don't think they were hurt. It was just that they really wanted 
to go out on the road. Ás far as they were concerned, they were ready! 
They didn’t want to rehearse any more. They were tired of rehearsing, 
and they wanted to go out and play for people. 


94 East: 
Minneapolis Genius - 
The Historic 1977 Recordings 
“Tf You Feel Like Dancin” 
“Lovin? Cup" 


Drifting apart 

Pepê and Prince drifted apart in the ensuing years, but Pepê 
stayed in touch and followed Prince's career. He was in attend- 
ance for Prince's next performance in Minneapolis, at the Orpheum 
Theatre in February 1980. 

Isaw the show at the Orpheum Theatre. We gave him total support 
there. We knew that he was on his way. He looked and acted more 
professional, the band was more professional, his management tearn 
was a lot more professional. I was very proud of him at that time. We 
were very close still, but I wasn't much involved in his career moves. 

I thought that the Diérzy Mind album was funky, but it wasn't my 
favourite album. A lot of people loved that album, but I didn't like it 
because I didn't support the sexual things that Prince did. I liked his 
earlier stuff but when the Dirty Mind album came out, it was a bit 
hard for me to take. It was funky, it was raw. I loved the music, but I 





"Games" 
"Just Another Sucker" 
“Dance To The Music Of The World" 
“üne Man Jam” 


didn’t like the lyrics. 

Ve started drifting apart at that time. He was just too busy. He wasn't 
rehearsing at my place any more, but we stayed in contact. I was present 
at a lot of his parties. I walked in on a lot of his rehearsals, he and the 
band were always happy to see me and we always had a good time. 

In January 1985, Pepa released the Minneapolis Genius album, 
consisting of songs he had recorded between 1975 and 1978. All 
six tracks featured Prince as a studio musician. At the request of 
the Hot Pink Label, many of the original parts 
were re-recorded and updated with the ex- 
captions of those done by Prince and André. 
“Just Another Sucker" gained some favora- 
ble R&B radio play despite never officially 
being released as a single. The first "real" 
single, “If You Feel Like Dancin” never real- 
ly materialized and the album seem ed to ex- 
ist in obscurity. 

I thought it was time to do it. The vibe just 
took me into that mould. Everything was start- 
ing to fall into place. I was ready to start releasing 
it because I was mad at Prince because he wasn't 
coming back and helping us. I said, “Look, I’ve 
eot thisstutf here. I gotta do something." To me 
it was my first rebellious act against Prince- I'm 
sure that's how he would consider it. 

The main thing was that I wanted to get the 
album out, and I guess I mainly wanted to be 
heard. I wanted people to know that I was in- 
volved in a phenomenon. That I was part of 
that phenomenon — a very important part of 
that phenomenon, and I wanted people to 
know. There was no one out there telling any- 
one about me. Everybody else was getting props, 
and I wasn’t getting any. 

It just happened that I wanted to get it out there so bad that I wasn't 
thinking about leaving it as original. I was thinking about finishing it, 
because a lot of those tracks were unfinished. When I thought about 
finishing it with all of the updated studio equipment of that time, it 
was trying to capture a Prince-feel and trying to make it contempo- 
rary. The people who was backing us up wanted to play it in the discos 
and on mainstream radio. They brought in other mixers to try and 
come in and mix certain songs. And I didn’t want it. I fought against 
as much as I could. I didn’t win, obviously. 

When I was planning the Minneapolis Genius album, I called Bob 
Cavallo in California and told him that I wanted Prince's support. I 
wanted to get hold of him so I could tell him what I was doing. Bob 
didn't think it was a good idea that Prince should know about it at 
that time. It was no big thing to me because I was going to release it 
anyway since it was mostly my songs. 

I did get some friction from Prince and we had heated discussion at 
First Ávenue one night. I told him how I helped him from day one 
when I came into this town. I was waiting for Prince to say my name. 
We had a deal: I said, "Prince, when you make it to the pop market, 
just mention my name." That's all I wanted him to do. I felt that he 
had no right to be angry with me over my album. He wasn't doing 
anything to help me, so I decided to put the album out. T'hat was the 
only bit of friction I got from him, but that's all water under the 
bridge now. 

Since the mid-8o's, I have been writing songs, consulting artists, 
listening to other artists’ material. I also got involved later on with the 
reunion of Little Anthony and The Imperials. I recorded and co-pro- 
duced three or four songs with Little Anthony at Metro Studios here 
in Minneapolis. I have worked a lot with local artists. 


Intemdew conducted by Knstie Lazenbemyr. 
Questions supplied by the UPTOWN staff. 
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Minneapolis Genius: The Sequel 


10 years after the release of Minneapolis Genius, most of the unis- 
sued tracks and those released on the original album have been 
released as part of Symbolic Beginning. The album was released in 
Canada and Europe in March, with a U.S. release hopefully some- 
time later this year. 

I could have released it a year after Minneapolis Genius, but it wasn't 
the time. I had been talking about it for the last five years, but I really 
didn't want to get into the situation with those kind of people again. 
I wanted a legitimate record company to do it, someone who does it 
all the time. Not people that just jump into the music business. Things 
just started falling into place. I started calling people, and a few were 
interested. 

One of the most interesting tracks on Symbolic Beginning is 
probably “If You See Me," for the fact that Prince did a version of 
the song in 1982/83. Later, it was turned into "Do Yourself A 
Favor" for Jesse Johnson's Shockadelica album in 1986. The song 
is credited to both Pepê and Jesse, even though Prince was the 
one who reworked it. 

"If You See Me" was a song that I had written in one hour. I was 
married to Shantel, and we had an argument. She left the house and 
instead of brooding I said, "Let me write about it. These are the kinds 
of things people write about." I told people to write about your own 
life, your own things. So Isat down and it came out like that. I think 
it's an anthology for men, you know? 

I wrote the song on my guitar in an hour, and I was recording at 
Cookhouse. Thats when "Tl Always Love You,” “But If We Don’t,” 
and “Better Than You Think I Do,” and "Games" came in, too. I 
started recording it, then we 
hooked up with Prince and he 
played guitar on it. I guess he 
really liked it. I didn’t know he 
took a special interest in the 
song. I knew he liked it as far 
as the way he played guitar on 
it. Years later, when me and 
Morris Day were hangin' out, 
we saw Prince in Minneapolis 
and he just gave us this tape. It 
was "If You See Me" and 
Prince was singing it, only he 
was doing it his way. 

I felt good about it, for the 
fact that he remembered it. He 
was hot then, and I couldn't 


94 East featuring Prince: 
Symbolic Beginning 

"Just Another Sucker" 

“If You Feel Like Dancin” 

"Lovin" Cup" 

"Games" 

"Dance To The Music Of The World" 
"One Man Jam" 

“If You See Me" 

"Games" [original version] 

"LA Always Love You" 

"Better Than You Think" 

“Tf We Don't" 

“fou Can Be My Teacher" 

“Love, Love, Love" 

believe that he actually rernern- 
bered my song. Ánd he did it 
from memory — he didn’t have 
à copy of it. It was great. He 
always regarded me as à good 
songwriter. l've heard that 
through other people that he's talked to. I felt good hearing that from 
him. 

The version of "Dance To The Music Of The World" on the Minne- 
apolis Genius album is an instrumental, whereas the version on 
Symbolic Beginning is from a practice tape. 

Thats [the version on Minnedpodis Genius] basically in its original 
form with some added instruments on it. This was what I was basically 
trying to do with the whole album. I wanted to update it just a little 
bit, but I wanted to keep the same flavor of where I started it at. It 


"Games" [instrumental version | 


kind of went that way. It was okay. 
After 94 East had gotten dropped from Polydor we were all upset. 
Prince had told André that "We have to go back into the studio with 





"Dance To The Music Of The World" [practice session] 
“If You See Me" [instrumental version] 


"Better Than You Think" [instrumental version] 


Pepé. We've gotta cut some new stuff." The next few days we went 
into the studio, but we had “Dance To The Music of The World" on 
à practice tape: me, Prince, Marcy, and Kristie. The next day we went 
into the studio and actually recorded it. Prince was playing drums. We 
practiced it for about an hour, we went home and then Prince started 
practicing his drum part. He taught André the bass part. 

“You Can Ba My Teacher" was a song that basically evolved from 
a jam. 

Prince had this Mini-Korg, or a "beatbox." It was like the Cadillac 
of drum machines then. But, it wasn’t really even a drum machine. It 
just kept a beat. Prince was out of town, so I was using it. Prince had 
programmed the speed before he left. I put some guitar stuff on it and 
some lyrics. Prince came home and put some bass on it. This is how it 
all started, but it was just me sitting down and writing the song. And 
Prince had a four-track, so I was just using his four-track. 

On Symbolic Beginning there are two versions of "Games," an 
instrum ental and a vocal version. The former was included on Min- 
neapolis Genius and was re-recorded like the other tracks. 

That [vocal version] of "Games" is the original Cookhouse record- 
ing. When I mentioned the Cookhouse tapes, those were when Prince 
was in the studio for the first time. “Games” is the original way that we 
did it. 

Some of the other previously unreleased songs that are on Sym- 
bolic Beginning that were also done at Cookhouse include "But If 
We Don't," "Ill Always Love You," and "Better Than You Think I 
Do." 

I needed more than three songs, because I was going to shop a deal. 
This was before the Polydor 
signing. "But If We Don't" and 
"Ill Always Love You" — I call 
those my “filler” songs. They 
were just songs that I wrote and 
I liked, but they weren't really 
mainstream music for that 
time, They were just songs that 
I wanted to do. “Better Than 
You Think I Do” was written 
by me and Kristie Lazenberry. 
The reason that song was done 
was because I wanted a ballad- 
type of song, and at that same 
time I was teaching Kristie how 
to write commercial songs for 
the market. 

“Love, Love, Love” origi- 
nally featured vocals by Colo- 
nel Abrams, but these were 
removed for Symbolic Begin- 
nina. However, the track still 
has the original vocals by 
Marcy Ingvoldstad. 

Colonel claims to have played with Prince in 94 East. T'hat's not 
true! When we got signed to Polydor, Prince played on our session. 
When we went back to INew York to mix, we met Colonel through 
Hank Cosby. Colonel came and sang on those tracks. He never even 
met Prince, even though he says he did. He says he co-wrote this song 
called "Love, Love, Love," but he didn't write the music. I wrote 
"Love, Love, Love," and we were trying to find some material for 
Colonel to put on his demo. We gave him a copy of the music and 
some lyrics, then asked him to come up with some more lyrics. 


By HAROLD LEWIS. 
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A HISTORY OF PRINCE’S RELEASES IN AUSTRALIA 


Automatic 


It's 





5 


“T Wanna Be Your Lover 


n “Controversy” 
(7" single) (7" single) 
WE S4 9050 WERS49808 





“When Doves Cry” 


“Delirious” 
(7" single) (?" single) 
F-29505 7-292806 


HEN YOU CONSIDER THAT PRINCE has probably been less suc- 
cessful commercially in Australia than Warners had preta- 
bly hoped, they have provided an interesting assortment of 





releases over the last 15 years which have created a great 
amount of interest on the collectors’ market. Although the majority of 
releases are exactly the sare as the US equivalent, several Australian-only 
releases have emerged and these will always command good prices. 


Prince — 1999 

The first single released was "I Wanna Be Your Lover" bw “My Love 
Is Forever" in January 1980. Obviously as a result of the song's success in 
the US, Warners thought it stood a good chance of beinga hit in Austral- 
ia as well. They were wrong, and the single failed to chart. The album 
Prince was also released around this time but also failed to make any im- 
pact. No picture sleeve was issued with the 7" but an inner sleeve with 
lyrics was included with the LP. Due to the lack of interest no more 
singles were lifted from the frince LP and Wamers chose not to release 
Princes next LP ZXrty Mina This classic alburn was eventually released 
after the success of Purple Adin in 1984. 

It wasn't until early 1982 that the next single would be released. “Con- 
troversy biw "When You Were Mine” was issued as a 7" single withouta 
picture sleeve and became a hit, reaching #15 on the charts. There was no 
12" single of "Controversy" released in 1982 but one was issued in 1987. 
Wamers quickly released a follow up single to capitalise on. Controversy 
success and "Sexuality" b/w "] Wanna Be Your Lover" was issued. Although 
“Sexuality” was released as a single in several countries throughout Europe 
this release is unique to Australia for its B-side "I Wanna Be Your Lover.” 
The single did chart, but only reached #88. No picture sleeve or 12" single 
was issued for "Sexuality." The LP Comnéroversy was released midway 
through 1982 and was a moderate success. Prince had now developed quite 
a large "underground" following throughout Áustralia and the local press 
were starting to take notice The next single, beinga taster for his next LP, 
would be the single that introduced "mainstream" Australia to Prince. 

1999" b^w "How Come U Don't Call Me Anymore” was released in 
February 1983 and became a huge hit, reaching #2. No picture sleeve was 
issued with the 7" but this release saw Princes first Australian 12" single 
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“Raspberry Beret” 
C7" single) (7" single) (7" single - promo only) 
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being issued. The 12" featured the LP version of "1999" and was backed 
with "Let's Pretend We're Married." It came in a unique blue-tinted pic- 
ture sleeve that used the picture of Prince wearing his long purple coat 
standing in front of two windows, one depicting night and the other day. 
The titleon the front of the sleeve states that the 12" includes an "Extend- 
ed Dance Version" of "1999" but this is incorrect. This item is now very 
hard to find and often fetches prices in excess of $100 locally with the Us 
and European markets sometimes paying up to $250. "Little Red Corvette” 
b/w “All The Critics Love U In New York” was released next, in June19$3. 
‘This track is generally regarded as one of Prince’s classics and was another 
big hit, reaching #8 on the chart, as well as receiving an enormous amount 
of radio play. No 12^ was issued, and the 7" came without a picture sleeve. 
‘The LP reee was also released around this time, and although both singles 
had achieved great success Wamers chose to release the LP as a single al- 
bum, instead of the double album that had been issued in the US. This 
was definitely the most commercially viable decision to make at the timeas 
the record industry was in decline and the last thing the buying public 
were likely to do was pay extra money for a double LP by an artist who still 
wasn't an established star. Thus the single LP was issued, using the same 
picture as the "1999" 12" single but in full colour and omitting the tracks 
"Automatic,  LXM.S.R." "All The Critics Love U In New York” and 
"International Lover" from the original 2LP set. The next single issued was 
a strange choice for a couple of reasons. “Automatic” b/w "Something In 
The Water (Does Not Compute)” was issued in August 1983 without a 
picture sleeve and onlyas a 7" single. T his release is totally unique to Aus- 
tralia and is highly collectable on the US and European markets, fetching 
up to $70. [t was an odd track to release at the time because "Automatic" 
wasn tactually on the single LP version of reee that Warners were trying to 
promote. The only reason | can see for the track being released as a single is 
that Prince had madea video for it. Whatever the logic, the single failed to 
chart but has become a legend on the collectors’ market. A fourth single 
was issued from the LP in November 1983, “Delirious” b/w "Horny Toad." 
‘The song had been a huge hit in the US, reaching the top ten, but didn't 
spark any interest here and failed to chart. This release is particularly col- 
lectable as the single carne with a special poster/calendar picture sleeve, 


with the poster featuring a picture of Prince lying in bed barely covered 
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with a sheet. The front of the picture sleeve used the sarne picture that was 
on the single LP version of repo. The B-side is also of preat interest as it 
wasn't included on either issues of the ropo LP. T his item in good condi- 
tion can sell for up to $120. The double LP set was later issued and in- 


creased the sales of the LP which wasa great commercial success. 


Purple Rain — Batman 

Prince's follow-up to repo was the phenomenally successful Purple Kain. 
This was the album that made Prince a true superstar, and all releases 
from this point onwards were generally the same worldwide, with a few 
exceptions. Four singles were lifted from the LP in Australia: "When Doves 
Cry" b/w "17 Days,” "Let's Go Crazy" biw “Erotic City,” "Purple Rain” 
b/w "God," and "I Would Die 4 U” bw “Another Lonely Christmas." 
"lake Me With U” b/w “Baby l'm A Star’ was scheduled for release but 
was withdrawn. All these releases are almost identical to the correspond- 
ing US issues. The 12" of "Let's Go Crazy" was issued without a picture 
sleeve but did come with a unique title sticker. "I Would Die 4 U” was 
issued withouta picture sleeve and as a 7° single only. Initial eo pies of the 
Purple Rain LP came with a free poster featuring a shot of the band from 
the "When Doves Cry" video. All of these releases achieved chart success 
with the single "When Doves Cry" and LP reaching £1, and are thus still 
quite easy to find. No copies of the withdrawn “Take Me With U” 7" 
have surfaced on the collectors market. 

1985 s Around Ite WorldIn.A Duy was pretty much a commercial disas- 
ter in Áustralia. Although being one of Prince's most interesting albums, 
the Australian public expected Purple Rain Part 2 and Arouna [ne World 
Ind Daywas too much of a departure from this style to maintain a mass 
audience. The LP initially charted well but disappeared from the charts 
after a couple of months. Warners issued four singles to try to maintain 
interest in the project: "Paisley Park” biw "She's Always In My Hair,” 
"Raspberry Beret” b/w “Hello,” “Pop Life" biw "Hello," and “America” 
b/w "Girl" Only "Raspberry Beret” madeany real impact, reaching #14 on 
the chart. The picture sleeve issued with the 7" of "Raspberry Beret” is of 
interest for the blue border surrounding the main picture which is taken 
from the LP cover. The 12^ single of "Pop Life’ featured the 9:07 Extend- 
ed Version and not the 6:46 Fresh Dance Mix that was issued in the US 
although the label states that it is the Fresh Dance Mix. The 7" of "Amer- 
ica” was issued without a picture sleeve. All these releases are still quite 
common, with the 7" of “America” being the hardest to find. 

Parade was released in April 1986, and three singles were lifted from the 
LP: “Kiss” b^w "Love Or Money,” "Mountains" biw "Alexa De Paris,” 
and “Anotherloverholenyohead” b/w “Girls And Boys.” All releases are 
identical to their US counterparts. The LP was a moderate success, but 
the single "Kiss" became a huge hit, reaching #2. The other singles failed 
to make any impact. It should be noted that Unger The Cherry Moon, the 
film that Parase was the soundtrack to, didn't get a theatrical release in 
Australia due to the poor response from US audiences. This must have 
played a big part in the LP's quick exit from public interest. 

By the time the 2LP set Sign Q’ Phe Times was released in early 1987 
much of the mass popularity Prince had achieved with Purple Rain had 
subsided and only the "hard core" fans remained. Three singles were is- 
sued: “Sien OY The Times" biw "La, La, La, He, He, Hee" “Tf I Was 
Your Girlfriend” b/w "Shockadelica;" and “U Geot The Look” bw “House 
quake." Due to lack of interest "I Could Never Take The Place Of Your 
Man" was never released, even though the track made the top 10 in the 
US. All releases are identical to US issues. No 12" single was issued for "If 
| Was Your Girlfriend." None of the singles made any real impact on the 
charts, with “Sign CY The Times" faring best, reaching £29. The album 
received a lot of interest from critics, but sold poorly compared to all of 
Prince's previous albums. This is disappointing as Siga O° The Times ts 
perhaps Prince's most complete work, featuring many musical styles and 
several of his greatest songs. 

1988 saw the release of Prince's most personal album, Leverexy. Because 
of the controversial sleeve artwork it was always going to be hard to make 
thealbuma commercial success. Wamers Australia came up with a unique 


idea to try to create extra publicity from the media. They sent out promo 


7" singles (all releases with picture sleeve unless noted) 
1980 I Wanna Be Your Lover [Edit - 2:57] / My Love Is Forever [4:08] 


1990 Thieves In The Temple [3:20] / Thieves In The Temple Pt 2 [1:41] 
543919751-7 


1990 Mew Power Generation [3:39] / New Power Generation Pt 2 [2:57] 
543010525-7 


1991 Gett Off / Gett Off [promo only issue) 545919225-7 


12" singles (all releases with picture sleeve unless noted) 


1983 1999 [5:22] / Let's Pretend We're Married [7:20] ü-20820 
1984 When Doves Cry [5:54] / 17 Days [3:54] ü-20228 
1984 Let's Go Crazy [Special Dance Mix - 7:35] / Erotic City [7:24] 

(WEA sleeve and sticker) 0-2024 6 
1984 Purple Rain [8:45] / God [Vocal - 4:04] ü-20257 


1985 Raspberry Beret [Extended Remix - 6:36] / She's Always In My Hair 


[5:48] 0-203585 
1985 Pop Life [Extended Version - 9:07] / Hello [6:38] ü-20357 
1985 America [extended version — 21:46] / Girl [7:36] ü-20388 
1986 Kiss [Extended Version - 7:16] / Love Or Money [5:47] ü-2044 2 
1986 Mountains [Extended Version -10:03] / Alexa De Paris [4:54] ü-2046565 
1986 Anotherloverholenyohead [Extended Version - 7:52] / Girls And 

Boys [5:30] 0-20516 
1987 Sign ( The Times [4:57] / La, La, La, He, He, Hee [10:32] ü-20548 


1987 U Got The Look [Long Look - 6:38] 7 U Got The Look [Edit - 3:58] / 


Housequake [4:38] / Housequake [7 Mins MoQuake - 7:15] ü-20727 
1987 Controversy [7:14] / When You Were Mine [2:44] (no ps) WESD-4 9808 
1988 Alphabet St. [5:40] / Alphabet St. [This Is Not Music, This Is A 

Trip - 7:48] (PVC sleeve with sticker) ü-20830 


1988 I Wish U Heaven [Part 1, 2 and 3 - 10:15] / Scarlet Pussy [6:09] o-21074 
1989 Batdance [6:13] / 200 Balloons [5:05] 
(initially in WEA sleeve with sticker, then issued with ps) ü-21272 


1989 Batdance [The Bat Mix - 7:15] / Batdance [Vicki Vale Mix — 5:55] / 


200 Balloons [5:05] ü-21257 
1989 Partyman [The Purple Party Mis — 6:02] / Partyman [Partyman 

Music Mix — 4:31] / Partyman [The Video Mix — 6:20] / Feel U Up 

[Short Stroke - 3:42] ü-21370 


1989 The Scandalous Sex Suite [The Crime - 6:24 / The Passion - 6:17 / 
The Rapture - 6:39] / Sex [7:02] / When 2 R In Love [4:04] 
1990 Thieves In The Temple [Remix - 8:03] / Thieves In The House Mix 
[6:50] / Temple House Dub [5:06] 759921598-0 
1990 Mew Power Generation [3:39] / Mew Power Generation Pt. 2 
[2:57] / Melody Cool [Extended Remix - 6:06] 749921801-0 
1991 Gett Off [Extended Remix - 8:31] / Gett Off [Houstyle - 8:18] / 
Violet The Organ Grinder [4:59] / Gett Off [Flutestramental — 
8:26:] / Gangster Glam [5:04] ? Clockin The Jizz [4:51] 


ü-21422 


935240138-0 


(no ps) WES49050 
1982 Controversy [Edit - 3:39] / When You Were Mine[3:44] (no ps) WES49808 
1982 Sexuality [4:20] / I Wanna Be Your Lover [5:47] (no ps) WBOS36 
1983 1989 [3:35] / Haw Come U Don't Call Me Anymore [3:54] (no psy 7-289896 
1983 Little Red Corvette [3:08] / All The Critics Love U In Mew York 

[Edit - 3:15] (no ps) 7-297406 
1983 Automatic [Edit - 3:38] / Something In The Water (Does Mot 

Compute) [4:00] (na ps) 7-295200 
1983 Delirious [3:56] / Horny Toad [2:13] (poster sleeve) F-29503 
1984 When Doves Cry [Edit - 3:49] / 17 Days [3:54] 7-29286 
1984 Let's Go Crazy [Edit - 3:45] / Erotic City [Edit - 3:53] 7-292716 
1984 Purple Rain [Edit - 4:02] / God [Vocal 3:59] 7-291744 
1985 I Would Die 4 U [2:57] / Another Lonely Christmas [Edit — 4:20] 

(na ps] 7-280121 
1985 Paisley Park [4:41] / She's Always In My Hair [Edit - 3:27] 7-290532 
1985 Raspberry Beret [3:31] / Hello [Edit — 3:24] 7-28929 
1985 Pop Life [3:42] / Hello [Edit - 3:24] 7-28998 
1985 America [3:40] / Girl [Edit - 3:51] (no ps} 7-28999 
1986 Kiss [3:46] / Love Or Money [Edit — 3:57] 7-28751 
1986 Mountains [3:58] / Alexa De Paris [Edit - 3:20] 7-28711 
1985 Anotherloverholenyohead [3:23] / Girls And Boys [Edit — 3:27] 7-286020 
1987 Sign O The Times [Edit - 3:44] / La, La, La, He, He, Hee 

[Edit - 3:20] 7-283998 
1987 If I Was Your Girlfriend [Edit - 3:46] / Shockadelica [Edit — 3:28] 7-28334 
1987 U Got The Look [3:58] / Housequake [Edit — 3:24] 7-28 289 
1988 Alphabet St. [Edit - 2:25] / Alphabet 5t. [Cant. - 3:14] 

(PVC sleeve with sticker) F-27900 
1988 Glam Slam [3:28] / Escape [3:31] (PVC sleeve with sticker) 7-27 806 
1988 I Wish U Heaven [2:43] / Scarlet Pussy [Edit — 4:10] P27 745 
1989 Batdance [Edit - 4:06] / 200 Balloons [5:05] f-22024 
1989 Partyman [3:11] / Feel U Up [Short Stroke - 3:41] f-22814 
1989 The Arms OF Orion [Edit - 3:40] / I Love U In Me [4:13] T-22757 
1990 Scandalous [4:03] / When 2 R In Love [3:57] T-22824 


1988 Glam Slam [Rem tx - 8:52] / Escape [6:26] (PVC sleeve with sticker) ü-21005 
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1992 Money Don't Matter 2Hight [Edit - 4:12] / Call The Law [4:19]54391 9020-4 
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Cassette singles (all releases with picture box) 
1989 Batdance [Edit - 4:06] / 200 Balloons [5:06] 4-22 924 
1989 Partyman [3:11] / Feel U Up [Short stroke - 3:41] á-P2814 


1989 Partyman [The Purple Party Mt - 6:02] / Partyman [Partyman Music 
Mix - 4:31] / Partyman [The Video Mix - 6:20] / Feel U Up [Short 


stroke - 3:42] (cassette maxi-single) 4-021370 
1989 The Arms Üf Onion [Edit - 3:40] / I Love U In Me [4:13] 4-2275F 
1990 Scandalous [4:03] / When 2 R In Lave [3:57] 4-228 24 


1990 Thieves In The Temple [3:20] / Thieves In The Temple Pt. 2 [1:41] 
645919 751-4 


1990 Thieves In The Temple [Rem t - 8:03] Z Thieves In The House Mix 
[6:50] / Temple House Dub [5:06] (cassette maxi-single) 759921598-4 
1990 Mew Power Generation [3:38] / Mew Power Generation 
Pt 2 [2:57] 
1990 Mew Power Generation [3:38] / Mew Power Generation Pt. 2 
[2:57] / Melody Cool [Remix - 6:06] (cassette maxi-single) 
1991 Gett Off [4:27] / Horny Pony [4:17] 
1981 Cream [4:12] / Hormy Pony [4:17] 
1992 Diamonds And Pearls [4:20] / 0 In Doubt [4:00] 


543891 9525-4 


759921601-4 
f4 591 9225-4 
5439191 75-4 
64591 9080-4 


1992 Four Track Sampler: 1999 [Edit - 3:35] / Let's Go Crazy 
[Edit - 3:46] / Kiss [3:46] / Cream [4:12) 

1992 Sexy MF [5:25] / Strollin [3:46] 

1992 My Mame Is Prince [Edit - 4:04] / Sexy Mutha [3:55] 

1992 7 [5:09] / 7 [Acoustic Version - 3:54] 

1993 The Morning Papers [3:57] / Live 4 Love [6:58] 

1993 Peach [3:48] / My Name Is Prince [Edit - 4:05] 

1993 Pink Cashmere [6:12] / Soft And Wet [3:01] 

1994 The Most Beautiful Girl In The World [4:07] / Beautiful 


PRINCE 1 
54391861 7-4 
543919707-4 
5439] 8824-4 
54391] 8583-4 
5439] 8345-4 
54391 8371-4 


[Edit — 3:57] (-11735 
1994 The Beautiful Experience C-1607¥ 
1994 Letitgo [4:15] / Solo [3:48] 5430180744 
1994 Space [Universal Love Radio Remix - 3:57] / Space [4:31] 5439180124 


“Farty man” 
(cassette maxi-single) 


Four Track Sampler te 
[cassette single) 
PRINCE 1 3 


"Letitgo" 
(Australasian limited edition) 
5439180742 


CD single releases (all releases with picture covers) 


1993 The Morning Papers [3:57] / Live 4 Love [6:58] 

1993 Peach [3:48] / Mountains [3:58] / Partyman [3:11] ; 
Money Don't Matter 2Might [Edit - 4:12] 
(Sleeve made in Australia - CO m ade in Europe.) 

1993 Pink Cashmere [5:12] / Soft And Wet [3:01] 

1984 The Most Beautiful Girl In The World [4:07] / Beautiful 


5439185832 


9362-41122-2 
5439-18371-2 


[Edit — 3:57] D-11735 
1994 The Beautiful Experience D-15077 
1994 Letitgo [Radio Edit - 4:15] / Solo [3:48] 

(Australasian limited edition) 5439180742 
1994 Letitgo: Caviar Radio Edit [4:59] / Cavi' Street Edit [5:02] / 

Instrumental [5:02] / Ön The Cool-Out Tip Radio Edit [4:34] / 

sherm Stick Edit [5:42] / (-) Sherm Stick Edit [4:14] / 

Album Version [5:33] 0362417452 
1994 Space: Universal Love Remix [6:10] / Funky Stuff Remix [5:41] / 

Funky Stuff Dub [4:48] / Acoustic Remix [4:41] / Album 

Version. [4:31] 0362418332 





copies of the LP to selected groups shrinkwrapped with a pair of black lace 
panties. “Lovesexy” was printed in white on the front of the panties. They 
were to actas an invitation to the launch party for the LP. To get into this 
exclusive party you had to present the panties, which were then most prob- 
ably destroyed. Ás you would expect, only a few copies of the LP shrink- 
wrapped with the panties are still in existence. The party did createa bit of 
extra hype from the media but the LP was still only a moderate success. 
"Three singles were issued: “Alphabet $t.” b/w “Alphabet 5t. (cont. h” "Glam 
Slam” bw “Escape,” and "I Wish U Heaven" b/v “Scarlet Pussy.” All are 
virtually identical to the US releases, although the sticker used on the sleeve 
of "Glam Slam” is white instead of pink Only "Alphabet 5t." made any 
impact on the chart, reaching $17. As with “Sign CY The Times" the critics 
loved 1t but the buying public opted to give ita miss. 

Daiman was finally madeinto a film in 1989, and Princes soundtrack to 
the filmretumed him to the level of success achieved with albums such as 
Ipoo and Purple Kain. Pour singles were taken from thealburn: "Batdance" 
b/w "200 Balloons,” "Partyman" biw "Feel U Up," "The Arms Of Ori- 
on” b/w "I Love U In Me," and “Scandalous” bw "When 2 R In Love” 
"Batdance" became a huge hit reaching $2. Two 12" singles were issued 
for “Batdance,” one featuring the LP version and "200 Balloons” which 
initially came in a WEA sleeve with a unique title sticker, with the second 
issue featuring two remixes of "Batdance" as wellas "200 Balloons.” This 
was issued with a picture sleeve. All other releases are identical to the US 
issues. No 12" single was released for "Ihe Arms Of Orion." [n 1989 
Warners started to issue Cassette Singles with every new release. l'heseare 
all quite similar to the US releases and came housed in cornpact cigarette 
type boxes. A special Maxi Cassette Single was issued for "Partyman." 


Graffiti Bridge — Black Album 

Dy 1990, CDs had taken over the music industry and Graffiti Bridge 
was the last Prince LP to be widely released on vinyl. Initially there was a 
hugeamount of interest in this supposed sequel to Purple Rain, but by the 
time the LP was issued the film had already failed worldwide and the 
Australian public took no interest at all. Two singles were released: 
“Thieves In The Temple" b/w “Thieves In The Temple Pt. 2," and "New 
Power Generation" biw “New Power Generation Pt. 2.” Both failed to 
make any impact and are identical to US and European issues. One item 
of special interest to collectors is the promotional issue of the LP. Like the 
Japanese promo, it carne wrapped in light blue cloth embroidered with 
the title of the LP in yellow. There are rumours that this is a bootleg, 

With the demise of vinyl, Warners started to import CD singles from 
Europe for all of Prince's new releases up until late 1992. During this peri- 
od only cassette singles were manufactured locally, except in the case of 
“Gett Off which received a 12" single release with picture sleeve. A special 
white-label promo only 7" of "Gett CMT" was also pressed. This came with- 
outa picture sleeve. During this time Prince achieved a lot of chart success, 
with all singles from 1901s Diamoneh And Pear’ reaching the top 20. The 
album got as high as #2, becoming his best selling album in Australia since 
Purple Rain. When Prince finally toured Australia in 1992, Warmers issued 
a special promo-only Four Track Sampler cassingle. This featured four of 
Prince's big hits from his back catalogue: "1999," "Let's Go Crazy,” “Kiss,” 
and “Cream.” [t came 1n a special picture box that used the same picture 
issued with the commercial release of the “Diamonds And Pearls” single 
‘This release was given to the media and nightclubs for extra promotion 
and is already quite rare, commanding prices of up to $40. 

It wasn't until the fourth single from 199272 eF CD that Warners Aus- 
tralia began to press their own (Ds along with cassettes. "D he Morning 
Papers’ b/w “Live 4 Love” was the first CD single issued, and is exactly 
the same as its US equivalent. The CD wasa big success and reached 
#1 on the charts, only Prince' second album to achieve this feat. The first 
three singles from the CD all made the top 20, but "The Moming Pa- 
pers" failed to make any impact. A fifth single, “Damm U,” was scheduled 
for release but was withdrawn. 

1993 saw the release of Princes first greatest hits compilation. Along with 


all of his biggest hits, a few new songs were included and two of these were 


released as singles. "Peach" b/w "My Name Is Prince” and “Pink Cash- 


II 


mere” bw "Soft And Wet" made little impact on the charts, probably due 
to Wamers lack of promotion. Princes first release, under his new name 
ep was [he Most Beautiful Girl In The World” b/w "Beautiful." A CD 
maxi-single was also issued entitled The Betutifel Experience. Both of these 
releases were immensely popular, with the single reaching #1 on the charts. 
This release was "s first away from Warners, and was distributed by Mush- 
room/Liberation Records in Australia and New Zealand. 

It was almost two years since an album of new material had been re- 
leased when Cere was issued in August 1994. This was a "Prince" release, 
perhaps his last, and was distributed by Warners. Vhealbum is credited to 
“Prince” as most of its tracks were either recorded or written in 1993, 
before he changed his name. As a taster for the album, “Letitgo” bw 
“Solo” was issued asa single. These were the two most recently recorded 
tracks, with "Letitgo^ perhaps being the most commercial track on the 
alburn. The single was a moderate success, only reaching the lower part of 
the top 30. The CD-single issued is interesting for the "Australasian Lim- 
ited Edition" title printed on the picture insert. It was released in a plastic 
jewel case instead of the normal Australian paper sleeve. Maybe this is the 
reason why the CD was limited, but it certainly was easy to find, and the 
track listing and sleeve are identical to US and European issues. A promo- 
tional cassette was also issued for "Letitgo," but this is identical to the 
released cassette except for the "Promotion Only” labelling. The second 
cassette single from the album was "Space Universal Love Radio Remix” 
b/w "Album Version." This release received quitea lot of airplay by radio 
but failed to make any impact on the charts. Cose, although reaching the 
top 5 on initial release, has turned out to be one of Princes poorest selling 
albums. It was obvious "F had very little interest in the project from the 
beginning and had moved onto other things by the time Come was re 
leased. No video clips accompanied the singles and without this type of 
promotion, no matter how good the album may be, it stands very little 
chance of reaching the mags market. 

November 1994 saw the official release of the Diack Albuma This isa 
limited release, only available for two months or until stocks run out. No 
singles have been issued from the album, but it has still sold well, proba- 
bly due to people's interest to find out what all the fuss has been about. A 
special “Worldwide 1st Release" slipcase was issued with initial copies sold 
at Virgin Megastores Australia wide. This item is really nice and is sure to 
attract a lot of interest from collectors. 

Fans and collectors of F are now anxiously awaiting his next release 
which hopefully will be the album entitled The Gold Experience. There is 
no doubt that, unlike with Cosme he will fully support this project. A 
video for the song “Dolphin,” which will probably be the follow-up single 
to "Ihe Most Beautiful Girl In The World," is already being played on 
music shows throughout Europe and America. If this track is anything to 
eo by, the year ahead will no doubt be at the very least an interesting one 
for anyone that follows zx 


It’s just around the corner — New Zealand 

New Zealandis often overlooked by collectors as a source of rare records, 
but it seers that several of the rarest Prince releases have been manufac- 
tured by the little country sometimes thought to be part of Australia. Warn- 
ere stopped manufacturing records in Neve Zealand in 1987, and have since 
been importing new releases from Australia. All releases that were released 
in beth Australia and New Zealand used the same catalogue nos. 

One unique item to have appeared was issued in 1983. À $-track 12^ EP 
(cat. no. 238221] was released to perhaps try to help promote the reve LP. 
‘The tracks featured are: "1999" [edit — 3:33] / “Uptown” [5:30] / “Contro- 
versy [7:14] "Dirty Mind" [4:1] / “Sexuality” [4:20]. No picture sleeve 
was issued with this 12^, and the ttem is very rare and most sought after by 
collectors. [ts tracklisting will be familiar to most collectors as it is the same 
as the special cassette rnaxi-single that was issued in the UK, also in 1953. 
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Cassette Albums 

1980 Prince MW 3366 
1982 Controversy Maw 3601 
1983 1999 (single album) 23809-4 
1983 1999 (double album on one cassette) 23720-4 
1984 Purple Rain 25110-4 
1984 for You MS 3150 
1984 Dirty Mind / Controversy (two-an-one cassette) 23953-4 
1984 Dirty Mind fe 3478 
1985 Around The World in A Dav 25286-4 
1986 Parade 25395-4 
1987 Sign O° The Times (double album on one cassette) 25577-4 
1988 Lovesexy 25720-4 
1989 Batman 25936-4 


1990 Graffiti Bridge 759927493-4 


1991 Purple Rain / Around The World In A Dav 
(two-on-one cassette) 

1991 Parade / Lovesexy (two-on-one cassette] 

1991 Diamonds And Pearls 

1992 s (with parental warning) 

1993 The Hits i 

1993 Ihe Hits 2 


7599254094 
7599254104 
759025370-4 
93624503 7-4 
9362454 91-4 
9302454 55-4 


1993 The Hits; The B-Sides (3 cassette box set} 4-454400 
1994 Come 9302457004 
1994 Black Album 9302457934 
Vinyl Albums 
1980 Prince {original copies have darker label and inner sleeve} BSk 3366 
1982 Controversy 

[same copies with sticker on ps - original copies have darker 

coloured label} ESk 3601 
1983 10909 

(single LP - some copies with sticker on ps - original copies 

have darker coloured label} 23809-1 
1983 19090 (double LP - all copies have "eye" picture labels) 23720-] 
1984 Purple Rain (initial copies with poster and sticker on ps) 25110-1 
1984 For You BSE3150 
1984 Dirty Mind BSE34TS 
1985 Around The World In À Day 25286-1 
1986 Parade (initial copies have single sleeve — later issues have 

gatefald sleeve) 25395-1 
1987 Sign O The limes (double LP} 25577-1 
1988 Lovesexy 25720-1 
1989 Batman 25936-1 


1990 Graffiti Bridge (double LP) 


759927493-1 


Lovesexy 
(promo copy of the LP shrinkwrapped 
" with a pair af black lace panties) 


Black Album 
(with limited Virgin slipcase) 
23562457932 


CD Albums 


1991 Diamonds And Pearts (blue picture sleeve} 
1992 & {import only) 

1993 7909 [with "D.M.S.R.") 

1993 Purple Rain 

1993 The Hits 1 

1993 The Hits 2 


759925379-? 
935245037-2 
237 20-4 
25110-4 
935245431-2 
935245435-2 


1993 The Hits/The B-Sides (3 CD box set] 0362454402 
1994 Come 9362457002 
1994 Black Album (also available with limited Virgin slipcase) 9352457932 
1994 Diamonds And Pearls / e} 

[2 CDs in a special slipcase - WEA 2 UP series} 9362458292 
1994 Purple Rain f Parade 

(2 CDs in a special slipcase - WEA 2 UP series) 0362458282 


Note: This discography contains relegzes manufactured in Australia. All CD albums and singles up until "The Morning 
Papers were imported from Europe and are notincluded forth: mason. 





1991 Diamonds And Pearls (import only - hologram picture sleeve) 759925379-1 


if 





THE STORY OF 


ENAT 


After the release of Vanity 6's self-titled debut album in 
1982, followed by a support slot on Prince's 1999 tour, 
and the impending acting debut of Vanity as female 
lead opposite Prince in Purple Rain, things looked very 
bright for Vanity 6 in 1983. But when Vanity suddenly 
quit the Purple Rain film, the brief career of Vanity 6 
Was over. 

In this article, Per Nilsen takes a closer look at 
Apollonia 6, which rose out of the ashes of Vanity 6. 
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OLLOWING THE 1999 TOUR, Prince had started recording songs, in- 
cluding "Promise To Be True,” "Vibrator," and “Sex Shooter," for 


an intended second Vanity 6 album. T here were also numerous songs 





left over from sessions for their first album to choose from, including 
"| Need A Man,” “Jealous Girl,” "Moral Majority," "Pizza," and “Too Much.” 
Prince had alse recorded "No Call LP (known as "U Call Me” amongst fans) 
and "Extra Lovable" with Vanity singing lead. However, after participating in 
acting and singing sessions in preparation for Purple Rain, Vanity suddenly 
quit and left Prince's camp. 

Although her romantic falling-out with Prince has often been attributed as 
the main reason for her sudden departure, more important was the fact that 
she was asking for more money than the producers were willing to pay her. 
She was fielding other offers, including a role in Martin Scorsese’s planned 
ihe Last Tampéation Of Chris and she felt her role in Purple Rain was worth 
more than the producers seemed to think it was. “The movie was Princes 
dream. He was bringing in everybody for very little 
money. You've got to pay people. You've got to be 
fair,” said Vanity. “They wouldn't pay me enough 
money to go through with the crap I would have to 
go through. I don't do things like this free of charge. 
I didn't want to be stuck in the snow at 6 in the 
morning in some camper with no place to change 


clothes. Who needs that?” 


Vanity 6 becomes Apollonia 6 

The film was too far along in develop ment to be 
substantially re-written. The problem was finding a 
substitute to fill the void left by Vanity's departure. 
After auditioning some 700 women in New York and 
Los Ángeles, a 22-year-old model named Patricia Ko- 
tero was chosen for the female lead role. Born in San- 
ta Monica, California, Patricia had acted on televi- 
sion as a teenager and starred in a mini-series called Mystic Warriors. Patricia 
Kotero’s father was a nightclub owner, and she a "restaurant brat” who spent 
time in Los Angeles, Palm Springs and Mexico. She studied keyboard and 
dance in school, and even played in an all-girl junior high school band called 
The Purple Flirts. She also acted in a few community college plays. After 
striking eut at numerous auditions, she landed her first professional role in 
Purple Rain. 

After her audition in Los Angeles, it was off to Minneapolis to meet Prince. 
"He asked about my experience — singing, dancing, and acting. And he looked 
at me very seriously and said, “Do you believe in God?" They retired to a 
restaurant and talked about the film. After a drive in Prince’s car, when she 
was asked to sing along to a tape, the final stop was First Avenue to see her 
dance. She got the part and Prince suggested the name Apollonia, after a 
character in fhe Geaftaber. And so, Apollonia 6 rose from the ashes of the 
defunct Vanity 6. 

“Sex Shooter” was the starting point of the Apollonia 6 album. Having 
previously cut the song with Vanity on lead vocals, Prince re-recorded the 
song with Apollonia in his home studio on a day off from filming Purple Ram. 
Work on the album continued after shooting in Minneapolis had been com- 
pleted. Prince re-located to Los Angeles for recording sessions at Sunset Sound 
and to shoot some complimentary footage for the film. 

Some of the first songs Prince recorded for the album in late December 
1983 and early 1984 included “The Glamorous Life," “In A Spanish Villa,” 
"Next Time Wipe The Lipstick Off Your Collar,” "Olivers House,” and a 
song called “Blue Love.” He also revamped the Vanity 6 outtake “Moral Ma- 
jority” and recorded "17 Days” for possible use by Apollonia 6, to be sung by 
Brenda, the group's smoker (hence the lyric, "All Pve got is two efgtratees and 
this broken heart of mine"). Work on their album continued throughout Jan- 
uary and February 1984 alongside sessions for The Times Je Cream Casele 
and other recordings. 

The first configuration of the album had the following track listing: “Take 
Me With LP / "Sex Shooter" / "Manic Monday” / "A Million Miles (I Love 
You f "Ooo She She Wa Wa" / “Some Kind Of Lover" / "In A Spanish 
Villa." By this time, in late February 1984, Prince had decided to withheld 
some of the songs he had initially intended for the group, instead planning 
them for an album with Sheila E. He also decided to keep "r7 Days” for a 
single B-side (“When Doves Cry"). “The Glamorous Life" was written by 
Prince about Apollonia. "He used to make all these stupid jokes, "You're the 
kind of chick who would wear a mink coat in the summertime.” To this day | 
don’t have my own mink coat! When Sheila came into the scene, Prince took 








away the song from us and gave it to her. At that point it was like, "Man, this 
is just not fair.” Since I was a newcomer, I kinda bit my tongue, but Susan and 
Brenda really let him have it” 

Princes duet with Apollonia, "Take Me With U,” was planned as the al- 
bum's lead-off single, and with "Manic Monday" and “Sex Shooter" as two 
other strong pop tunes and potential hits, the album was shaping up to be- 
come one of Princes most commercial, pop-oriented side projects thus far. A 
month later, however, Prince changed his mind and reclaimed "Take Me With 
L™ to use it on his Purpée Rain album instead. It was the last track added to 
Purple Ram, and "Computer Blue," which had already been shortened a 
number of times, had to be edited one last time to accommodate for the song. 
Towards the end of the Sunset Sound sessions, Prince recorded "Blue Limou- 
sine" for Apollonia 6 asa replacement for "Take Me With U.” 

Back in Minneapolis after this nearly four-month long stay in Los Angeles, 
Prince cut " Happy Birthday, Mr. Christian" at the Eden Prairie (Flying Cloud 
Drive) warehouse he was using for rehearsals and te- 
cording sessions up until the Purple Rate tour. " Man- 
ic Monday” was still included on a Warner Bros. pre- 
release cassette tape of the Apollonia é album, but 
Prince pulled the song at last minute, replacing it with 
"Happy Birthday, Mr. Christian." He later gave 
“Manic Monday” to The Bangles, who scored a huge 
international hit with their own version of the song 
in 1986. 


lacking conviction 

After Sheila E’s The Güitmereur Life and The 
Time's ice Crate Cassie, Apollonia d became the third 
Starr Company production in 1984 when it was re- 
leased on October ist. Though Prince’s name doesn't 
appear anywhere on the record, it was clearly another 
sample of his undercover work, as he wrote, played 
and produced most of it. The songs on the album are attributed to Sheila E., 
members of Apollonia 6, and The Revolution. In reality, Prince was responsi- 
ble for all of the songs, but he gave Lisa Coleman a co-writing credit on “A 
Million Miles (1 Love You)," while Brenda Bennett received a co-credit on 
"Some Kind Of Lover.” 

The music of Apollonia dis more accessible and conventional than the sparse, 
jerky synth-based electro pop of Van iy & Most of the album qualifies as pop 
or rock, and the synth-based sound and overall songwriting bear the stamp of 
Prince's 1983-84 music, a period when his songs were becoming more well- 
crafted and melodic. Much of his music still had a very funky foundation, but 
the songs relied less on their rhythmic content than previously. However, in 
comparison to most of Prince's music from this “white” pop/rock phase, much 
of Apollonia £ is disappointing and non-descript and the album haz more than 
its share of inanities. 

The album is made up of two catchy upbeat "dance pop" efforts ("Sex 
Shooter" and "Blue Limousine"), three unremarkable and fairly lacklustre songs 
leaning more towards rock (^ Happy Birthday, Mr. Christian," “A Million Miles 
(I Love You),” "Some Kind Of Lover), and two musical oddities ("Oco She 
She Wa Wa” and "In A Spanish Villa"). "Sex Shooter" and “Blue Limousine” 
are the two obvious stand-out tracks, both fusing funky, bouncy beats with 
strong, punchy choruses, infectious hooks and attractive melodies. Nothing 
else matches the pop charm of these two songs, and tracks like “Some Kind Of 
Lover," “A Million Miles (I Leve You),” and “Happy Birthday, Mr. Christian" 
are dull and appear empty of conviction. 

Brenda Bennett said at the time that the group had become “more glamor- 
ous, dealing more with sensuality and eroticism than blatant slap-it-in-your- 
face sex," but there are no noticeable changes in their image, as seen in the 
pictures on the cover and inner sleeve of the album. Susan is still dressed as a 
provocative little baby doll, complete with teddy bear and, in one photo, a tear 
in her eye. Brenda is the bad girl with chains, studded clothes, black leather 
gloves and a cigarette. Apollonia is a Vanity clone, the sultry seductress with 
the revealing black lingerie and mane of black hair. 

The album was a conscious attempt to get away from Vanity o's almost 
single-minded preoccupation with sex. "It's lingerie-oriented as regards p hysi- 
cal appearance," Brenda Bennett said, trying to explain how Apollonia 6 dif- 
fered from Vanity 6. “Music-wise we're not dealing with as much blatant sex. 
You don’t hear a "Wet Dream, you don’t hear a ‘seven inches or more." 
However, the "mature" lyrics and dormitory pillow talk that intersperses some 
of the tracks do not possess the wackiness or good-humoured sexuality that 
made the Vanity 6 album so enjoyable. 
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Electric Side 
"Happy Birthday, Mr. Christian" lacks off the album with a steady rock 


drum machine beat The song isa mediocre mid-tempo rock effort built around 


a “evelical” five-chord sequence which repeats throughout. Apollonia takes the 
lead with Susannah Melvoin, Brenda and Brown Mark all supplying backing 
vocals. A bit of the traditional song "Happy Birthday” is thrown in, but the 
song lacks character and is far too long drawn-out to keep the listener's atten- 
tion. 

The song continues the high school sex theme found in Vanity G's "Wet 
Dream" and tells of how Apollonia as a high school student improved her 
grades by giving her ironically named principal, Mr. Christian, a little extra 
curricula tuition. Apollonia claimed that the song told an authentic story, "He 
wasa teacher I used to have. That's how I was able to go through school and 
receive my high school diploma without being in school." 

Apollonia seduces Mr. Christian by playing "upon his fears.” The fears are 
not specified in the song, but the fact that he wanted a “teenage pastime” 
suggests that he was a middle-aged man undergoing some sort of middle-lite 
crisis and wants to prove that he was still attractive to young girls. But even 
though the situation involves a school-age girl and a much older man, it is she 
whe was the seductress and instigator, with the man as the fortunate benefac- 
tor of her sexual aggression. In return, Mr. Christian saw to it that Apollonia 
passed all of her classes. Apparently, she had no problem with that side benefit, 
even though she supposedly was looking for true love. Apollonia ended up 
graduating with honours, a “riddle to everyone” (which hardly speaks well for 
her academic abilities), except Apollonia, Mr. Christian and their son. The 
birthday they are celebrating is probably that of their son. 

Next is “Sex Shooter,” an incredibly catchy pop tune showcasing an addic- 
tive chorus and an irresistible synth hook that repeats over and over again. The 
song plays on the phrase “six shooter,” a type of gun, which has been changed 
to make Apollonia a different type of weapon. The 
lyrics are not especially provocative or graphie, al- 
though Apollonia mentions that she cannot pull her 
trigger alone, and she urges her lover to "kiss the gun." 

The song has three rapped lines in which Apollonia 
boasts about her body, her rap and her kisses. As to 
her body, there is no dispute that she is attractive, and 
the quality of her kisses is known only to those who 
have had the opportunity to experience them. But as 
to her rap, as Morris Day said in Purple Rain, as fine 
as she is, she doesn’t have to know how to sing. 

The original Vanity 6 version of "Sex Shooter" has 
the same basic lyrics, but it also includes Prince singing “Come on kiss the 
gun, guaranteed for fun,” as well as some miscellaneous backing vocals in the 
latter part of the song. Other differences include the line “blow me away” in 
the Vanity 6 version, which continues the gun reference while making a sexual 
play on words. Also, the Vanity 6 version includes an extended portion at the 
end with Vanity first telling Brenda, then Susan, New York, and then London, 
to count to eight, and to clap their hands while she gets undressed. The song 
ends with a scream from Prince, as if he were a not unwilling victim of Vani- 
ty's firearm. 

"Sex Shooter" goes straight into "Blue Limousine,” another supremely as- 
sured pop song. Much like "Sex Shooter," the song boasts a punchy chorus 
and high profile synth hook line that lodges itself in the listeners mind. Bren- 
da sings lead vocals with Susannah Melvoin once again backing up. The song 
presents the story of a woman counting the minutes until her cheating boy- 
friend arrives for their date. He is already of minutes late as the song opens, 
with Brenda noting that it is 7:30. Aware of his “old tricks,” she lists her fears 
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"We ve become more glamorous, 
dealing more with sensuality and 
eroticism than blatant slap-it-in- 
yeur-face sex, 
This albums much better than 
Vanity 6. We've grown a lor." 
(Brenda Bennett, 1984] 


and disappointments, such as his fondness for pretty 
women in their lingerie, even though he is neglect- 
ing Brenda and her new camisole. 

It becomes clear that the "Blue Limousine” is a 
male counterpart of a "Little Red Corvette.” Prince 
had earlier constructed a metaphor of the little red 
sports car as the equivalent of female genitalia. Here, 
Brenda's unfaithful man has a “blue limousine” 
which is supposed to be hers, but which gets driven 
by his other women. As the song draws to a close, 
Brenda admits that she must be a fool to allow her 
boyfrend to take advantage of her, and she even 
threatens to put a dent in his side if he stands her up 
! this time. However, in spite of her not-to-convinc- 
ing threat, the song ends with Brenda noting that it 
iz 7:32 and there is still no sign of her baby’s blue limousine. 


Acoustic Side 


Brenda takes the lead again on the mid-tempo rock number “A Million 
Miles (I Love You),” which opens the second side of the LP format version of 
the album, which is called “Acoustic Side," referring to the use of live drum- 
ming (mostly by Prince) as opposed to the drum machine on the three cuts on 
side one. Lisa Coleman is registered {at ASCAP) as co-author with Prince of 
the song and she is credited for the keyboards, while Sheila E. plays drums and 
percussion. Wendy plays a scratchy guitar phrase and provides some funky 
thythm guitar licks towards the end. Prince is audible as he gets everyone to 
chant “Somebody, somebody clap your hands.” The song is fairly monotone 
and repetitious, and never really ignites. 

Brenda wonders how she can explain to her lover how much she leves him. 
Prince uses this occasion to construct a somewhat androgynous situation in 
which Brenda asks her man what he would do if he were her and he had to 
show her how much "she" loved " him." Brenda goes through a list of possible 
sacrifices or ordeals that he (as her) might have to endure, such as climbing the 
highest mountains, sailing the sea, eating a poisoned apple, being burned at 
the stake, walking through fire, and, of course, travelling a million miles just to 
visit her (as him). This switching of roles, with the male putting himself in a 
female situation makes this song a precursor of “If I Was Your Girlfriend." 

À spoken segment after “A Million Miles (I Love You)" begins with Apollo- 
nia saying her bedtime prayers. Like a small child, Apollonia not only asks 
God to bless her friends Susan and Brenda, but also her pet rabbit Smokey and 
"all the people on Neptune." "That's because I sleep sometimes on the roof of 
my apartment in my sleeping bag,” explained Apollonia. "I can see the stars 
and the moon. I bought a cordless phone so the girls can get in touch with me. 
That's our life. Smokey, my pet rabbit, is my roommate. And I pray for the 
girls at night. It's reality.” 

Brenda eavesdrops and after a brief conversation, 
she leads Apollonia to Susans home. There, Brenda 
and Apollonia listen as Susan argues over the tele- 
phone with her boyfriend. Emphasizing the child- 
like image created for her, Susan says to her lover 
"What do you mean I’m too young? Maybe you're 
too old. Hey, I happen to ike my teddy bear.” She 
hangs up on him only after saying that one of the 
reasons she likes her teddy bear is because it is “big- 
eer” than he is. After some lighthearted conversa- 
tion between the three girls, in which Brenda in- 
structs the others to get ready to go out by either putting on or taking off some 
clothes, they go out to play, and the next song begins. 

"Ooo She She Wa Wa" is a throwaway eut of little musical merit: a fast and 
rough, almost "punky" rock number with a sparse instrumentation of loud 
drums anda synth. The number confirms what the Vanity 6 album had sug- 
gested: Susan is the non-singer of the trio. Till Jones and Brenda add baek- 
ground vocals. The lyrics are pretty much on the same theme as “Drive Me 
Wild” on Fanie & with Susan boasting about her shape being like a Coca- 
Cola, her "built-in attitude" and how she is the one that her man wants. The 
title of the song is more or less a nonsense syllable spoken for emphasis imme- 
diately before the line “I’m the one that you want.” Susan calls out for the 
music to go faster, and in keeping with her little girl persona, she says, "Tl 
make you happy if you give me candy." Not one of Princes more intospec- 
tive songs, it is mainly a vehicle to present Prince’s version of a pop music 
pseude-Lolita who declares her desire for her man. 

Next follows a segue in which Brenda is talking to her boyfriend. Apollonia 
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EN UNA VILLA ESPANOLA/IN A SPANISH VILLA 


Why are you sitting so far from me? 
Come here, l'm not going to bite you. 
Ha, ha! Babe, aren't you warm? Take that off! 
A, see. You feel better, no? 
Well, what should we talk about? 
Ah, are you lonely? 
Why are we talking about such sad things? 
Pm never lonely. Well, sometimes. 
No, it's OE. Please, take my hand. Mm (giggle). 
Well I know that one day the man of my dreams will come for me. 
Thats how it will be. 

Oh yes, I know how to cook real deliciously! 
What? Marry you? I don't even know your name 
Lers see, tell me, what is your name? Oliver? 
Huh, mm, a very pretty name! I like it. 
Give mea kiss, Oliver. Yes, it's OK. On my lips. 
Where else? Mm (giggle) ah. 

Wrell, goodbye Oliver. 

It was a pleasure meeting you. 


Goodbye. 


Words and musx by Jamie Starr. 
e 1984 Gríisongs. 
Translation by Patricia Miranda Burgos, Isabelle Nwnert, and Mane G. Armendariz 


and Susan mock her in the background, annoying Brenda who tells them to 
"put it in the bank." The two of them go off in a pretend huff, with Apollonia 
offering to tuck Susan into bed, while Brenda continues her conversation. 
From what Brenda says to her boyfriend, it is clear that they were talking 
about something Apollonia says in Spanish to some "guy in the valley,” possi- 
bly a reference to the song "In A Spanish Villa.” Brenda turns the conversation 
to the two of them and the song itself begins. 

"Some Kind Of Lover" is another vapid mid-tempo rock song. Much like 
"Happy Birthday, Mr. Christian" and “A Million Miles (I Love You),” the 
song lacks an interesting melody, chorus or hook The song relies on a funky 
bass line (net too far removed from "If A Girl Answers (Don’t Hang Upi”). 
Brenda's lead vocals are backed up by Lisa Coleman and Apollonia singing 
background. Brenda lets him know that he is "some kind of lover,” although 
the lyrics to the song do not go into detail as to why he is so good. Brenda 
mentions "that time on the beach" and suggests that they should go again, 
revealing that the two of them had just had sex. After some gentle coaxing by 
Brenda, they begin. Brenda urges him on to go faster, faster and still faster, 
until finally aware of how carried away she had gotten in her love making, she 
exclaims “I’m embarrassed." The song ends with the sound of waves crashing 
towards a beach. 

The closing “In A Spanish Villa” is a restrained, gentle song with spoken 
lyrics by Apollonia. Accompanied by an acoustic guitar, Prince plays the ex- 
quisite melody on a muted electric guitar. Apollonia recites in Spanish a tale of 
meeting with a boy named Oliver on a park bench. It is clear that they have 
just met, but there is an instant attraction between the two. Apollonia takes 
the rele of the aggressor in the relationship as she urges him to move closer to 
her and remove his excess clothing. She hints that she is attracted to Oliver by 
saying that ves, she does in fact get lonely at times. In this fairy tale meeting, 
Apollonia’s Prince Charming asks her to marry him even though she does not 
even know his name. She has him kiss her on the lips, and proving the Prince 
invelvement in this song, she has him kiss her somewhere else as well. Howev- 
er, in spite of their attraction, Apollonia bids him goodbye. The implication 
could be that she has another man she is seeing, so she cannot commit to 
Oliver, a common theme in Prince’s music. In any case, the song is a romantic 
but unrealistic fantasy encounter of two people whose fate is to just pass in the 
nig ht. 


Apollonia 6 fade away 

In view of how many first-rate songs Prince decided zez to use on the Apol- 
lonia 6 album, including "Take Me With U,” "Manic Monday," “The Glam- 
orous Life,” and “17 Days,” it is obvious that Prince lost interest in the project 
somewhere along the line, instead turning his attention to Sheila E. and his 
next side project, The Family. Vanity was clearly a crucial inspiring force be- 
hind Prince's concept of a raunchy, sexy girl trio. For Apollonia, it was much 
more a case of playing a role, and she made it quite clear that her career goals 


did not necessarily include a future as one part of Apollonia 6. She never 
committed herself to anything beyond the Purple Rat film and an album with 
Apollonia 6. Consequently, the project lacked conviction and it is fairly evi- 
dent that Prince's heart was not in the project. 

There was talk of making videos for all the tracks on the album, and Apol- 
lonia claimed at the time, "Warners requested — no demanded — that we make 
a video for every song on the album.” Apart from a video for “Sex Shooter,” 
which was released as a single (also available in an extended version on maxi- 
single), nothing happened to the grandiose plans. With no second single, the 
project slowly faded away, perhaps not missed by too many. 

Not much is known of Brenda’s and Susan’s activities since the group fell 
apart Apollonia worked on Pales Crest in 1985 and changed managers and 
attorneys, trving to break off from Paisley Park. "One minute Prince wanted 
to record, one minute he didn't, and I don’t do too well being underneath 
someone's thumb." She released a solo album in 1988, Misenasch, without much 
success. With hindsight, Apollonia said in 1889, " Purpée Rate was a success and 
Apollonia was a device for that concept, but there's no way that any woman 
could attain respectability travelling around the world in her undergarments.” 


By PER NILSEN with help from DAVID MAGDZTARZ. 


Previous arüclez on The Stam * Company Paisley Park recording arüzts have been published in the follounng issues 
of UFAN: The Time [47]. vanity 6 [S] Carmen Electra [49]. rome Clinton [#22] and Mavis Staples [FiF]. 
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fix SHOOTER 


The back cover of the withdrawn first pressing of Apollonia 6, 
with “Manic Monday.” 
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Audio tapes 

soundboard recordings of ten concerts from the 
| ?80 Rick James tour to the | 986 Parade tour have 
emerged. Perhaps most interesting is the Rick 
James tour concert, Atlanta, March 6th | 980, which 
is the earliest lnown Prince concert ever to appear 
on tape. The two Diny Mind shows, New York Ritz, 
March 2lst 1981, and Paris Le Palace, June 3rd 
[95], are also fascinating, with The Ritz show fea- 
turing a performance of "Broken, Lonely And Cry- 
ing (a song from Prince's "rockabilly" school of 
songwriting), while the Paris concert includes one 
of the first ever performances of "Jack U Off." The 
| ^83 Met Center concert tape also includes the 
sets performed by Vanity 6 and The Time. Since 
everything seems to be soundboard tapes, the qual- 
ity is amazing. These tapes really are a fan's dream 
come true. 


ó Mar 1960: Atlanta, The Omni 


[50 mins'EX) 
21 Mar 198]: New York, The Ritz 
[55 mins'EX) 
3 june 1981: Paris, Le Palace 
(60 mins/EX) 
|? Dee 1961: Columbia 
(BU mins/EX) 
4 Feb 1952: Saginaw 


(70 mins/EX) 


30 Nov 1982: Detroit, Auditorium 
(75 mins/EX) 


lO Feb | 983: Providence, Civic Center 
(60 mins/EX) 

I5 Mar 1963: Minneapolis, Met Center 
(60 mins/EX) 

4 jan 1985: Atlanta, The Omni 


(125 mins/EX) 


22 Aug |986: Stockholm, Isstadion 
(105 mins/EX) 


A list of 1995 concerts and aftershows on audio 


and video tape will be included in UPTOWN 3:20. 


PRINCE/<¥* SITES On INTERNET 
nteractive 


Computer networks all over the world are linked 
together to form the Internet. On it, there are mil- 
lions of pieces of information waiting. How can you 
get access to all of this information? VY'ell, the most 
common method is through the use of a computer 
and a modem, along with an account through a na- 
tional Internet operator. Many universities and cor- 
porations have access, too. 

But, can you find anything about s? Oh yes, and 
everything (of the below mentioned] is of eourse 
free of charge (there is usually, however, a small 
access fee charged by the operators]. 

FAQL: On the Internet, it is common to find 
Frequently Asked Questions Lists (FACIL). It is a 
good start to read such a list, so you know where 
to find information and reference for some "how- 
to" type questions. 

In fact, there are two FAOL for & Send an e 


zz 


mail to *prince-requestiaicpsr.umich.edu- re- 
questing |an Brode's FACGL (for Prince Mailing List) 
and/or to <chriskifisesn.net=> requesting Christo- 
pher's FAGL (for salt. music prince”). 

Mailing lists: A soon as you have an e-mail ad- 
dress you can subscribe to a mailing list. Jon Brode 
cbrodeiicpsr.umich.eduz runs the Prince Mailing 
List (FIL) with its Prince Digest, which has more 
than 1,300 subscribers. Every weekday, subscribers 
receive the newslist in their mailbox. The PML is a 
non-editorial discussion forum (only mails from the 
subscribers) where the readers comment, asle, and 
answer other readers concerning everything about 
** Fora subscription, send an e-mail to sprinee 
requestiaiepsr.umich.edus. 

News groups: The many thousands of Inter- 
net's News groups could be described as bulletin 
boards where everyone with Internet access can 
read the mails in the group, and then answering or 
commenting by sending a new article to the group. 

Naturally there is a group called alt. 
music.prince (AMP). Compared to the PML, AMP 
is more of a forum for casual and semi-lknowledga- 
ble fans, whereas the PML is a bit more factual and 
interesting, because |on Brode moderates the con- 
versation so only *T-related messages appear. 

File Transfer Protocol (ftp): Lots of comput- 
ers on the Internet have files with programs, pic- 
tures, sounds, or text, free for everyone to down- 
load. You just connect to the computer and then 
simply talce the files you're interested in. 

A group of Prince fans, called the PLTT (Prince 
Lyrics Transcription Team), has been in existence 
since | 985. Tha I2 member team, currently coor- 
dinated by Tim Carlson  «imsgteariimath. 
montana.edu-, have transcribed over 225 songs 
[only officially released) ftp-address: «math. 
montana.edu /pub/carlson/pltt». In Holland, Richie 
B. crichiegzimorra.et.tudelft.nl» has an FIP site 
with 100 Megabytes of Prince pictures, lyrics and 
unreleased music. ftp-address: *morra.et.tu delft.nl 
/pub/princes. He also has a lyrics server for the 
FLTT  *prince£àmorra.ettudelft.nl7 — (subject- 
"lyrics"; body-" HELF". 

Chat/IRC (Internet Relay Chat): This is a bit 
like the Chat lines on the phone, where many pec- 
ple are discussing topics together. 

IR@ address: <#prince channel=. 

World Wide Web (AAW: Ifyou have full 
Internet access you could use the Vv — a 
graphic world with pages and links to files, pictures, 
sounds, movies, news, texts or whatever, all over 
the world. hen you see or read something inter- 
esting, vou click on it, and you can be transferred 
toa diferent place on the earth. 

Many of the "Prince people" above, and others, 
run the New Power Netware (NPN. Here you 
can read about Prince: the latest news, tour plans, 
records, reports from papers/readers, look at pic- 
tures, listen to sound samples, etc. 

NPIRN's VAY YY addresses: 

Europe -«http//morra.et.tu dalft.nl/Ánpn/7 
Us &http//lduso.nosc.mil/npn/ 

There are many oth er VA eF sites with pec- 
ples "home pages," and they are increasing. Start 
by connecting to the NPN and you will find links to 
all the others, where you can find interesting top- 
ics such as bootlegs reviews, pictures, sounds, and 
discographies. There is a site of unreleased Prince! 

songs run by the Databanle Transeription Team 
(OTT). lt can be accessed at Shttp Awww. cs. 
odu.edu/-—daniel/daniel.html?. 

Official **' sites?: None of the above is official- 
ly acknowledged by Paisley Fark. er says he has 
seen the Internet, but it is not known which ac- 
count, if any, he uses. The NPG store in Minneapo- 
lis has an e-mail account “NewPwrGend@acl. com> 
but they do not often answer their messages ques- 
tion. Though, Paisley Parle Studios has a new 
YY site shttpy bitstream. net/paisleyparle=, 





PRINCE/<¥* PUBLICATIONS 


Release It 


This is a list of Prince/*f* fanzines which we believe 
are currently in operation. However, we have not 
received new issues of some of these fanzines for 
quite some tima, so it is likely that a few of them 
are no longer active. If we haven't received, or 
heard of, a new issue in time for our next issue, we 
will not include the fanzine in question. Please con- 
tinue to send us your publications. Put us on your 
subscription list and we'll do the same. 


The Continental PO Box 21268, 3001 AG Rotter- 
dam, Holland + Language: English. 


Diamond Factory Global Namiki #401, 10-10 Wa- 
kamachi, Nalea-leu, Hiroshima 730, Japan + Lan- 
guage: japanese. 


Divinty The Shockadelica Club, Apdo. Correos 
|17, 28921 Aleorcon (Madrid), Spain + Language: 
spanish. 


Dream Nation F.O. Box | 06, YYalsall, Yeast Mid- 
lands W¥SI 3H], England, email: <dreamnation a 


newpower.demon.co.ule> + Language: English. 


Elephants And Hower Stichting Principality, Post- 
bus | 2026, NL-350] AA Utrecht, Holland + Lan- 
guage: Dutch. 


The Interactive Experience PO Box 541, Sheffield 
59 4TIN, England + Language: English. 


Purble Riss | 43/D, Rue d Enfert Rochereau, 02] QU 
saint Quentin, France * Language: French. 


Scandalous Magazine Silkeborgvej 286, 8230 Aby- 
höj, Denmark + Language Danish. 


/ Magazine PO Box 363, Chadstone Centre, VIC 
3146, Australia, e-mail: «sevenmagit? oz email. 
com.au- + Language English. 


fhe Voice Kloosterstraat 50, 9150 Rupelmonde, 
Belgium * Language Flamish. 


& ^ do Christian Loschi, ia Mengoni 9, 41012 
Carpi (PO Italy + Language: Italian. 


The eF Family (formerly lenewn as The Prince Fam- 
iy) P.O. Box 2007, So. Hamilton, MA 01982-0007, 
USA, e-mail: <princefam@@acl. com> + Language 
English. 


s Network Axel Aberle, Geierslcophweg ||, 
65931 Frankfurt, Germany + Language: German. 


NPG. (the official er fanzine] Paisley Parle Enter- 
prises, /Bü0l Audbon Road, Chanhassen, MN 
55317, USA + Language English. 
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